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AUSTRIA. I n t r o d u c t i o n  b y  A. S. L e v e t u s .

T
H E  term “  Austrian peasant is intended, broadly speaking, 

to include all peasants, irrespective o f  race, w ho are subject 
to Austrian rule. Austria  is the empire o f mixed nation- 
alities, there being some seventeen o f  them. T h is  con- 
glomeration o f  races may be m ore precisely divided into 

three groups, viz. : the Germ an-speaking people, the Slavs, and a 
less determinate group composed o f the Ladines, the Italians, and the 
Roumanians. This diversity o f  race accounts for the variety and 
richness o f  the peasant art in w h ich  is expressed racial sentiment.

N o  fine line o f  demarcation can be drawn to indicate where 
the peasant art o f  one nation begins and another ends ; yet the 
practised eye soon learns to differentiate, for though there are 
certain similarities there are at the same tim e wide and distinct 
divergencies. T h e  m otive o f  a design m ay be the same, but the 
methods o f  carrying it out m ay be various. T h is  variation is due 
to subconscious racial instinct. T h e re  is, moreover, an involuntary 
personal note w hich distinguishes the objects made by the peasants 
of one and the same race, this being particularly the case in the 
Slav group.

For the better understanding o f  these points, it may be well 
to cali before the mental eye a picture o f  those countries composing 
the Austrian empire. T h e y  consist o f  the German-speaking lands 
Upper and L ow er Austria, Styria, Salzburg, Salzkammergut, North 
and South T yro l,  Vorarlberg, Carinthia, parts o f  Bohemia, M oravia ; 
and the Slav lands Bohemia, M oravia, the eastern part o f  Silesia, 
Carniola, Istria, Dalmatia, H erzegovina, Bośnia, Galicia— that is, 
Austrian Poland— and the Bukovina. Galicia  and Silesia are thickly 
populated by Poles, East Galicia  by Ruthenians, and the Bukovina 
by Ruthenians and Roumanians. T h e  Ladines are confined to 
certain valleys o f  the T y ro l,  o f  w hich  the Grodnertal is the most 
important, and the Italians to that part o f  South T y ro l  beyond 
Bożen, the Kustenland and Trieste.

Another special feature w h ich  should be borne in mind is the 
heterogeneous character o f  the landscape. T o  the west are the Alps, 
which extend from Vorarlberg to the V ienna forests, to the east the 
Carpathians ; while Zakopane, a very important place when con- 
sidering the art o f  the peasants, is situated on the Galician (Polish) 
side of the Tatra mountains. Bohemia has the Riesengebirge and 
the Bohemian Wolds, w hile  those countries to the extreme south, 
Bośnia and Herzegovina, have nothing but naked Karst rocks. T o  
those countries w ith  a sea front must be added Dalmatia, the 
Kustenland, and Istria. N o r  must the Iow plains o f  M orayia be
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omitted, for in the Slav parts o f  this country the art o f  the peasant
shows no signs o f  d yin g  out. .

T o  complete the picture w e  must go  to the h igh  mountain
pastures, where the lonely shepherd, w hile  tending his flock, 
employs his busy fingers in fashioning some object ot use o f  bone 
or wood, w h ich  he then engraves, inlays, or carves. Indeed, so 
prolific is his art that it is known as “  H irtenkunst ” to distinguish 
it from the peasant art in generał.

It would be useless to enter into the question as to when and 
where the Austrian peasant obtained his first know ledge o f  applied 
and decorative art. Certain it is that to some extent it was inborn ; 
but whether it received impulse from outside is o f  some interest to 
us. W e  know  that tw o great waves o f  thought, com ing in dia- 
metrically opposite directions, must assuredly have made themselves 
felt even in the most remote districts. T h ese  were the Byzantine, 
w hich  came from the east, and the C atholic  from the west. These 
tw o  distinct influences account, to some extent, for the diversity in 
the art o f  the Austrian peasants. F or  the w ork  o f  the German- 
speaking and W e st  Slav peasants is essentially different, from the 
point o f  view  o f  history, from that o f  the east and south Slavs and 
Roumanians. T h e  art o f  the Austrian peasant is therefore an 
exceedingly wide subject,extrem ely varied, not only in the different 
countries o f  the empire but also in the towns and villages com- 
prising these countries.

Unfortunately there is no open air museum in Austria  where 
one can wander at w ill and form a com plete picture for oneself as 
to h ow  the peasants lived in the past, or h ow  some o f  them live 
at the present time. Nevertheless, in the various ethnographical 
and other museums at Graz, L in z ,  Salzburg, Innsbruck, Bożen, 
Briinn, Prague, Zakopane, C racow , L em b erg  and Sarajevo fine 
specimens o f peasant w ork , peculiar to the respective provinces, may 
be seen. In most o f  the towns th rou gh ou t the kingdom s and 
provinces there are besides smali local museums, but the art o f  the 
Austrian peasant in its entirety can only be seen at the Museum 
fur osterreichische Volkskunde in V ienna, where all the races are 
represented.

But the decay o f  the peasant’s art is apparent in m any quarters, 
and in its place the home industries have risen. T h e  action taken 
by the Governm ent and different societies is doing m uch to revive 
the lost arts. Schools have been organised, teachers sent from 
village to yillage to teach new methods and designs ; but the school 
w ork, beautifully executed as it is, loses in comparison w ith  the 
na’ive charm expressed in the spontaneous designs and quaintness
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of thought shown in the w o rk  o f  the unschooled daughters o f  the 
soil, who, w ith  hands coarsened by field labour eight months in 
the year, employed themselves during the long winter months in 
creating some object o f  love and fancy. F o r  in the peasant woman, 
in a still higher degree than in the peasant man, an inborn feeling 
for art exists. One need only take a glance at the exquisite 
specimens o f  lace and embroidery here reproduced to realise the 
inventiveness o f  their minds, and w ith  w h at pride and skill they 
have performed their self-imposed tasks. T h e ir  art has passed from 
generation to generation. T h e  great-great-grandmother may have 
learned it from the lady o f  the demesne in those far-distant times 
when she, her daughters, and maidens sat at their frames in the 
“  Komenate ” ; or she m ay have learnt to embroider from the nuns.

As regards the men, there is no doubt the peasant had ample 
opportunity in the churches and in the castles o f  his lord to 
observe objects o f  decorative art. T h e  yillage youth, after having 
completed his apprenticeship, went on his Wanderjahr, and brought 
back with him new ideas in art as in other things, w h ich  he 
consciously or unconsciously, through his w orkm anship, conveyed 
to his neighbours. A ga in , during the long and freąuent wars the 
villager was forced to serve as a soldier, and no doubt, possessing 
an observant mind and retentive m em ory, he involuntarily acquired 
something o f  the culture o f  other lands, w h ic h  he afterwards turned 
to account.

O f  all the Austrian lands perhaps T y ro l ,  from Innsbruck south- 
wards, is best know n to the English-speaking race. Y e t  how  
little does the casual traveller really k n o w  o f  this land o f  many 
surprises till he has penetrated her valleys. T h e  old houses and 
farms, nay, their very roofs tell their ow n tale, each town, each 
yillage, almost, having its ow n characteristic forms and methods. 
In the Alpine lands houses are built otherwise than in the districts 
of the Carpathians, the Tatra, or again in the plains o f Bohemia 
or Moravia. Each country has its ow n traditions and manner o f 
building, and in T yro l,  Salzburg, Salzkam m ergut and Upper Austria 
there are everywhere well-preserved specimens to be seen, for these 
districts have not suffered so m uch from w ar and rapine as the 
more eastern countries. T h e  existing buildings show us the 
manner o f decorating the eaves, the gables, balconies, and faęades, 
the latter being adorned either w ith  fresco paintings or chip- 
carving, while in some places both forms o f  decoration may be 
seen. In Egerland the houses remind us somewhat o f  the old 
English cottages, for they are half-timbered or whitewashed and 
decorated w ith black timber. In other parts o f  Bohemia and in
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M oravia, notably am ong the Slovaks and Hannaks, the houses 
are whitewashed and ornamented w ith  frescoes of national designs 
and colours. T h is  w o rk  is always executed by w om en. Every 
spring the exterior and interior o f  each house is re-decorated, so 
that they make bright spots in the landscape and serve to relieve 
its monotony. In Zakopane the houses are built entirely o f  wood, 
w ith  thatched overhanging roofs. Each peasant builds his own 
house and adorns it w ith  pierced woodcarving, no tw o  designs 
being alike ; indeed, so distinct is the art that it is know n as the
“  Zakopane style.”

T h e  Austrian peasant always builds his house w ith  a view to 
serving practical purposes. T h e  best room, the Stube, claims his chief 
attention and also that o f  his wife. In some lands the roof is timbered 
and the walls panelled ; this is notably the case in parts o f  Tyrol, 
Vorarlberg and Styria. T h e  wood w ork  is ornamented with chip- 
carving more or less rich in design, according to the individual taste 
o f  the worker. In other parts, and throughout the C row n lands, 
the walls are whitewashed. T h e  furniture is almost invariably 
painted in some duli ground tone and ornamented w ith traditional 
designs, these being as a rule conventional flowers built up, as it 
were, in architectural forms. T h is  manner o f  decoration is, how- 
ever, not peculiar to any one land but to all those comprising the 
Austrian dominions. It varies only in form and the manner of 
executing the design, there being a distinct local and even personal 
element everywhere present. T h e  distribution o f  the furniture 
varies in detail in the different lands. A  tremendous amount of 
thought is spent upon the bed, placed in the Stube, which, 
therefore, forms a living and sleeping room. T h e  beautiful em- 
broidered bed-linen is a special feature in every household, two 
cupboards, the “  marriage ” coffer, tw o  im m ovable benches meet 
in the angle o f  the w ind ow , and before them  is placed the strong 
table made for the w ear and tear o f  daily use. In another angle is 
a corner-cupboard, a shelf which serves as an altar. T h is  is covered 
w ith  a fine embroidered cloth, and on it are placed the Cross, the 
Image, and the Bibie. T o  the right and left o f  this hang holy 
pictures, very prim itive  and generally o f  painted glass. Racks 
ornamented w ith show  plates, mugs, and tankards extend along the 
walls, sometimes form ing a kind o f  fresco. In T y ro l ,  in German 
Bohemia, and particularly in Egerland, the plates and tankards are 
o f  pewter. In other countries they are o f  earthenware, painted in 
national colours and o f  yarious designs. A  tiled stove, soft in 
tone, chairs, and personal treasures com plete the furniture.

Once the big cupboards and “  marriage ”  coffers w ere filled with
4
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exquisitely embroidered treasures now  preserved in museums or 
private collections. T h ese  embroideries offered the peasant woman 
fuli scope for her inborn love o f  the beautiful, the embroidered 
sheets and pillow-cases, w h ic h  formerly adorned the beds o f  the 
simple peasants, being particularly beautiful. T h e  kitchen is simply 
for use, and here the meals are cooked and served. It is separated 
from the Stube by a passage, w h ich  also diyides it from those rooms 
used to storę the provisions and other things for winter’s use.

On the embellishment o f  the hom e the wife and maiden 
bestow much thought and personal labour. Each article has its 
own definite use. Some o f  them are only brought out on some 
great occasion, such as a marriage, birth, churching, christening or 
a funeral. Such articles are still used by the Slovaks and Hannaks 
in M oravia, where the old customs are maintained. T h e  women 
embroider as o f  yore. T o  describe even a few  o f  the head-shawls, 
head-scarves, and caps w ould  reąuire more space than we have 
at our disposal, so fertile are the imaginations o f  the women, so rich 
their fantasy. These articles vary considerably ; some are elaborately 
embroidered and ornamented w ith  drawn-thread work, and bordered 
with pillow-lace, others are worked in silks w ith  lines o f  drawn- 
thread w ork between, but always finished o ff  w ith  lace. T h e  caps, 
which are only worn by married w om en, vary much ; they mostly 
display great beauty o f  design and execution. In olden days it was 
the pious duty o f  the m other to fashion and w ork her daughter’s 
bridal cap, w hich  after the great day was carefully laid aside till the 
day o f  death, when it was again placed on the head o f the departed 
one. Such caps are even now  sacred to their owners, as a touching 
incident will serve to show. A n  old Slovak woman, bent w ith  age, 
was offered, what was to her, a large sum o f  money for her cap, 
which was o f  more than usual beauty. T h e  money would have 
provided her with many comforts, but she refused it, saying, in 
reverential tones, “  H o w  w ill  m y m other k n o w  me ? I cannot 
do it.” It was the token b y  w h ich  her m other would recognise 
her in that “  far-off land.”

T h e  bedcurtains are only used during confinements. T h e y  are 
meant to keep off the evil spirit and at the same time to secure 
privacy. Some o f  these are worked in silks, others in cottons. 
The designs are sometimes curious, being descriptive o f  scenes con- 
nected w ith the event, such as the bringing of the food, the coming 
of the friends, and the ch urching.

M an y fine specimens o f  w ork, chiefly head-scarves, may be seen 
in the village churches, w here  they serve as antependiums to the 
altars. These are votive offerings o f  childless women. T h e  head-
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cloths are worn over the cap, w h ic h ,  beautiful as it often is, is hidden 
from the public v ie w  in such a manner that the embroidered ends 
fali one above the other. T h e  ends themselves are bordered with 
pillow-lace, made in colours to harmonise w ith  the em broidery, or in 
w hite , as the case m ay be. E xquisite  as the em broidery is, the lace 
made by the peasants is no less beautiful. O ften between the lines 
o f  embroidery beautiful drawn-thread w o rk  is to be seen, this more 
particularly on the head-shawls. T h e  older specimens are always 
made on home-spun linen, and the dyes are purely vegetable ones, 
extracted from the plants by the w om an herself. In some villages 
the designs are rou gh ly  drawn w ith  a lead pencil on the materiał, 
but more often the w ork er follows her ow n fancy as she works.

T h e  blouse is another article o f  dress upon w h ich  a large 
amount o f  thought and w ork is spent. It is interesting to tracę 
h o w , from the simple strip o f  em broidery on the upper part o f  the 
sleeve, this garment gradually develops into the richly embroidered 
sleeve and front. Some o f  this w o rk  bafHes description, it is so 
intricate and so beautiful, the designs in the eastern countries 
reminding one o f  those o f  the O rient or o f  the ancient Egyptians. 
T h e  soft and harmonious colours chosen by these simple folk are 
particularly beautiful. In M oravia  the yo u n g  girls wear a kind of 
sailor collar intricately embroidered in black or coloured silks.

Some o f  the garments worn by the yo u n g  unmarried men, the 
Slovaks and Hannaks o f  M oravia  and the Dalmatians, are exceed- 
ingly  interesting, their Zouaves being embroidered and their shirt- 
fronts ornamented w ith  exquisite drawn-thread w ork. In some lands, 
notably in T y ro l  and Salzburg, the men wear belts embroidered 
w ith  pared peacock-quills.

It is worth travelling some distance to see the peasants in all 
their finery on a Saint’s day or a holiday, or at the annual fair. 
T h e  scene is b righ t and animated, and youths and maidens, in 
national dress, go through their national dances on the yillage green, 
and sing their national songs (hieder), w h ile  the old people look on 
admiringly. T h e  peasants wear their costumes w ith  a grace and 
charm  inherited from their forebears.

But the national dress is unfortunately dying out : it may still 
be seen in T yro l,  Styria, Silesia, Galicia, Bukovina, parts o f  Bohemia

^ orav â? .and i n Dalmatia ; that o f  the prim itive South Slavs, 
t e M orlakes in Dalm atia, and the Tschitschen in Istria is far more 
ancient than that w orn by the other races. T h e  ornaments have 
t eir own peculiar interest, and in this respect Dalm atia is richer than 
any other country. T h e re  is infinite variety, from the simple orna
ment made o f  beads and worn by the Ruthenians, to the elaborate
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ones o f  silver, and even gold, worn by the women o f Dalmatia and 
Istria. T h e  refined filigree ornaments made by the peasants in 
Cortina are well-known. Less so the heavier silver filigree work 
made in Salzburg and parts o f  T yro l,  the filigree brooches o f  the 
Wallachians, or the inlaid brooches o f  Egerland. Sterzing am 
Brenner has for centuries been famous for its high back-combs, made 
o f  ivory or bone engraved or pierced, w ith  silver foil showing 
through the piercings. T h e  Stecher, w h ich  serves to keep the heavy 
braids o f  hair in place, is still worn by the maidens o f  Tyrol. 
W hatever the ornament m ay be, it has its definite purpose, its object 
being both for use and adornment.

T h e  village churches possess rich treasures o f  peasant art in the 
wood-carvings, wali decorations and votive offerings ; here, too, may 
be found many specimens o f  embroidery made by women, such as 
altar-cloths, chalice-cloths, and vestments.

It is but natural, considering the position o f the countries 
geographically, that the art o f  the peasants should have reached a 
higher form o f expression in some lands than in others. Take, 
for instance, Low er Austria, w h ich  has always been influenced by 
Vienna. Here the decay o f  peasant art first showed itself, for the 
Capital was easy o f  access by the Danube. T h e  peasants here dis- 
carded their national dress more than fifty years ago, almost before 
the age o f  railways, and w ith  this departed their old manner o f  
decorating their homes. Still on the oldest houses remains of 
frescoes executed in sgraffito by itinerants and Italians may still 
be seen. T h e  motifs are as a rule taken from the H oly  Scriptures. 
T h e  furniture was painted in gay colours, all styles conglomerated 
together to make one style— “  L ow er Austrian ” or “  Upper Austrian,” 
as the case may be. Such examples m ay still be seen in the home- 
steads round about Enns and Amstetten. M ajolica, w hich was at one 
time made at Briinn am Steinfield, is a th ing o f  the past, though 
fine specimens may still be seen in the museums. Here, too, may 
also be found those lovely caps made o f  gold thread and embossed 
which were once the pride o f  every wom an w ho possessed them. 
T h e  spinning-wheels and hand-looms have yanished for ever, the 
manufacturers supplying the needs o f  the peasant.

Upper Austria, and more especially the Salzkammergut, still 
retains its old traditions in Volkskunst. H ere  wood-carving is 
favoured, the making o f  pottery is a speciality, while the yillage 
artist still paints the glass pictures for the adornment o f the Stube 
and church. In Ischl and in Aussee, w h ich  is in Styria, the women 
still embroider, not for themselves but for sale. In the more distant
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parts the hum o f  the spinning w h eel or the clap o f  the hand-loom
m ay yet be heard in the winter evenings.

In the D u c h y  o f  Salzburg the peasant decorates his hom e as ot 
yore, and the potter’s w heel is still busy, for majolica has been made 
here sińce the middle o f  the sixteenth century, w h ile  silver hligree 
w o rk  has flourished sińce the early part of the nineteenth century, 
w hen it was first made by one Jakob Breitsaner, w h o  b rou ght the 
art to Salzburg.

Styria being an A lp in e  land and th ick ly  w ooded, it is but 
natural that the peasants should devote their spare tim e to wood- 
carving. T h o u g h  on the whole this district is less rich in design 
than is T yro l,  its productions have, nevertheless, peculiar charm. 
In the mountain villages the furniture is painted in national colours, 
the designs being o f  the usual conventional flower and birds, but 
treated in a refined manner. In Styria also great attention is given 
to metal-work, and for centuries this country has been celebrated 
for its w rought-iron w ork, w h ich  found its w a y  to the other 
countries o f  the empire, notably T y r o l ,  and even reached Italy. 
Jewellery was also made o f  this materiał. T h e  w om en spun and 
embroidered their garments and probably took their designs from 
the pattern books w h ich  were brought from Italy and Germ any ; 
for it must be remembered that even in remote times Styria was 
one o f  the highw ays between these tw o  countries, and consequently, 
like T yro l,  reached a h ig h  degree o f  culture when the more eastern 
lands were in a State o f  semi-barbarity.

Thanks to the comparative difficulty in penetrating its high 
mountain valleys, both N orth  and South T y r o l  are still rich in 
peasant art. T h e  people retain their national dress, w h ich  varies 
considerably in the different valleys, but w h ic h  is always harmonious 
in colour and worn w ith  that peculiar grace w h ich  one involuntarily 
associates w ith  the Tyrolese. T h e re  was a time w hen the peasant 
w om en o f  T yro l revelled in fine embroidered linen and lace for the 
decoration o f their homes and themselves. It is not so now , but 
there are fine specimens to be seen in the nunneries, in the churches, 
and in the museums. Cross-stitched embroidery seems to have 
been preferred, w orked  in red on hom e-spun linen. F rom  the fact 
that these designs do not greatly vary from those o f  other countries 
one may gather that they, too, have been taken from  pattern-books. 
T h e  peasant wom en wear no jew ellery or ornaments except a kind 
o f  brooch (Fiirtuchsklemmer) made o f  metal set w ith  stones. Similar 
pieces are also worn by the peasant w om en o f  Carniola, Styria, 
Egerland, W allachia and East Silesia. T h e  men, on the other hand^ 
wear silver ornaments. T h e y  excel in chip-carving, and every swain
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carves his love-offerings, which take a variety o f  form, such as milk- 
ing-stools, salt-boxes, knife-handles, forks and spoons, always articles 
o f  use. T h e  very cow-collars and halters show how deeply ingrafted 
is the feeling for decoration in the Tyrolese peasant. Majolica is 
still made in South T yro l and is an old peasant industry in North 
T y r o l ;  in Schwaz it was first introduced a hundredyears ago. T h e  
w rought-iron work is also a feature o f  the district and embraces 
hanging-lamps, candlesticks, fire-dogs and shields. Vorarlberg shows 
many affinities to T y ro l  in her Volkskunst, more especially in wood- 
carving.

Carinthia has her own peculiar Volkskunst, which consists 
chiefly o f  basket-weaving, embroidery in bright colours, and objects 
o f  wood for daily use, w hich  are carved or painted. T h e  peasants 
wear wooden shoes cut out o f  beech wood and decorate them with 
primitive chip-carving.

Carniola has for centuries been famous for its pillow-lace, said to 
have been made in Idria as far back as the end o f  the fifteenth century. 
It is still a busy centre o f  lace-making, even men occupying them- 
selves w ith  it. T h e  embroidery is executed in cross or twist-stitch, 
w orked at one time only in black silk or wool. N o w  other 
colours are used. T h e  head-cloths of the women are of embroidered 
cambric. A  band so closely wrought in gold thread that it has the 
appearance o f  embossed gold is worn in front. T h e  women also 
wear heavy girdles formed o f  thick loops o f  silver or silver-gilt. 
T h e  breeding o f bees being a special industry here, the peasants 
devote their ingenious fantasy to ornamenting the Stirnbretter— that 
is, the boards to protect the hives— w ith  all manner o f  painted 
designs. These decorated boards are also to be found in Carinthia.

T h e  Kiistenland, Istria and Dalmatia form the South Slav group 
o f  Austrian Volk.sk.unst; the further south one goes the more 
apparent is the peculiar character o f  the Volkskunst which has come 
under difFerent influences— that o f  the Slavs o f the Balkans, and o f the 
Italians, chiefly Venetians. Dalmatia stands alone, for in addition 
to these elements the people have also been strongly influenced by 
Byzantine and Turkish art. This is chiefly to be seen in their 
homes and in the decorations o f their persons. T h e  Dalmatians 
can boast an extremely rich and varied textile industry, which, like 
that o f  the other primitive races o f  Austria— the Goralians and 
Ruthenians— expresses itself in the ancient designs and in the 
technique in which they are executed. T h e y  are also famous for 
their lace work, with w hich their personal garments and household 
linen are ornamented. T h e  bridal blouse is to the Dalmatian what 
the bridal crown is to the Egerlander : and, like the bridal crown,
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it generally belongs to the village and is lent w hen occasion requires. 
T h is  bridal blouse is most elaborate in design and workmanship, 
being literally incrusted w ith  em broidery. T h o u g h  the m e n s  shirts 
are hidden from all eyes but their ow n, the am ount o f  earnest 
labour spent on th em  is everyw here remarkable.

T h e  love o f  the Dalmatian for jew ellery  is w ell kn ow n. H e 
does not make it h im self but employs the village silversmith, or it 
is imported from Istria, w hich  otherwise has littlc to show in the 
w a y  o f  Volkskunst. In their w ood-carving the Dalm atians take their 
designs from the Orient. T h e re  is nothing they leave unadorned, 
from the largest objects to the most simple ones. Dalm atia is the 
land o f  sunny dreams, peopled w ith  a sunny people ; it is the 
country where the east and west m e e t ; and this accounts for the 
manifold variety and beauty o f  its peasant art.

T h e  northern lands, Bohemia, M oravia , and Silesia, may be 
divided into tw o groups : the Germ an-speaking people and the Slavs. 
T h e  Germans are o f  different tribes, w h o  settled in these parts during 
the thirteenth, fourteenth, and eighteenth centuries, bringing with 
them  their traditions and customs. O w in g  to their rapid develop- 
m cnt, particularly during the last fifty years, the Germ ans have 
discarded their national garb, and very little is left o f  their Volkskunst. 
T h e  Egerland embroidery, w hich  is only worn on the sleeves o f  the 
blouses, is o f  great beauty. It is always w orked w ith  some shade 
o f  blue silk or cotton veined w ith  chrom e yellow. T h e  villagers 
wear their native dress, w h ich  is extrem ely simple and worn without 
affectation, but many o f  the old ceremonies have died out. T h e  
bridal crown, once the pride o f  every village, or in some families an 
heirloom, can now be seen only in museums. It is made o f  gold 
thread in the form o f  an inverted cup. Egerland is famous for 
her pewter plates and tankards and for her ceramics, w hich  differ 
both in design and colour from those made by the Slavs.

T h e  art o f  C zech -B oh em ia  differs considerably from that o f  
Egerland. It is more rich, more varied, and akin to that o f  the 
Hannaks and Slovaks. M a n y  exquisite examples m ay be seen in 
the Ethnographical, National and N aprestek museums in Prague—  
embroideries, filmy lace, and every possible article both for the 
adornment o f  the person and for the home. T h e  dwellers in the 
Bohemian W old, the Choden, still retain their national garb, which 
is perhaps the oldest and most beautiful o f  all the Bohem ian types. 
T h e  wom en o f  Pilsen, Plass, and the surrounding villages also wear 
g ay costumes, but the custom is rapidly d yin g  out. T h e ir  pottery 
shows D utch  and Italian influence, but it is inferior to that o f  
Moravia.
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M oravia  has been famous for its pottery sińce the eleventh 
century and the German settlers have done much towards its develop- 
ment, especially in supplying new motifs and in the techniąue of 
pottery making. In Iglau, the German part o f  the Hannakei, 
w here  the peasant women also wear their ancient garb, many of the 
old customs are preserved. T h e  bridal crown here differs from 
that o f  Egerland, taking the form o f an inverted basin, and is, 
besides, much heavier. It is made o f  silver filigree, into w hich are 
worked pieces of coloured glass, and is still used at the marriage 
ceremony. But it is among the Slav races o f  these countries that 
the highest expression o f  Volkskunst may be seen, and the many 
beautiful specimens here reproduced o f  the embroidery and lace 
made by the Slovak and Hannak women w ill show how great their 
skill in this art is. One asks in vain how  did these women learn the 
wonderful stitches such as are only to be found in their work ? T h e  
lace made in the German districts differs considerably from that made 
in the Slav parts ; both favour pillow-lace, that o f  the Slavs being 
much finer, akin to that made by the Slovaks in Hungary and the 
Russian peasants. Their  costumes are singularly rich and beautiful.

In the south o f  M oravia everything is decorated in floral 
designs o f  rich colour, the exterior and interior o f  the houses, the 
furn;ture and pottery. Here the women make pillow-lace of gold 
or a combination o f gold and silver thread. Since the fifteenth 
century the peasants o f  Bohemia and M oravia have occupied them- 
selves w ith  glass-blowing, the objects made being then adorned 
with engraving, and, as a rule, coloured. T h e  Czechs and Slovaks 
illuminated their books, and in the middle o f  the eighteenth century 
they had their schools where they taught this art.

In the extreme east o f  the Austrian Em pire— East Silesia, 
Galicia  and Bukovina— Byzantine and Oriental influences are 
everyw here apparent in the peasant’s art, not only in the designs 
but also in the colouring, w hich is always soft, subdued, and harmo- 
nious. This  applies not only to the carpets but also to the dress 
o f  the people. In Galicia the peasant makes almost everything for 
his own use and that o f  his family, or he purchases what he reąuires 
b y  barter, especially in East Galicia among Ruthenians where the 
Volkskunst is most ancient and primitive. T h e  Poles and Ruthenians 
still w ork  at their hand-looms, conseąuently their designs are such 
as can be adapted to weaving purposes. T h e  walls o f  the homes 
are decorated with towels woven in attractive hues. Both men and 
wom en wear embroidered blouses and belts, the designs being 
Oriental in character and the colours well blended, the motifs being 
usually conventional foliage.

AUSTRIA— INTRODUCTION
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One o f  the most interesting tribes in Galicia  is the Huzulians, 
w ho are breeders o f  cattle and o f  sturdy horses. T h e y  are even 
more primitive than the Ruthenians of the plain, though they 
are better off from a materiał point o f  v iew . H e re,  too, barter is 
the means o f  exchange. T h e ir  ornaments are o f  moulded brass, 
Oriental in design. Rings, necklaces, ear-rings, bands for the hair, 
crosses and other objects are made o f  this metal. T h e ir  axe-headed^ 
sticks, w hich  also serve as weapons, are o f  engraved brass, or o f  
wood inlaid w ith  brass, some o f  the w o rk  being beautifully exe- 
cuted. T h eir  textiles and wooden objects, w h ich  they ornament 
w ith  pierced or chip-carving, are particularly good. Pottery is a 
special industry throughout East G alicia  and is made in the plains 
and in the mountains o f  Galicia, by far the most interesting being 
the Bachminski ware. T h e  tiles used for the building o f  the stoves 
are also original in form  and in design and possess a certain charm 
o f  colouring. T hese  tiles are chiefly made at Sokal.

T h e  art o f  the Polish peasants o f  G alicia bears on its face the 
influence o f  those m any races w h o  in remote times settled in what 
was once the k in gd om  o f  Poland. T h e  peasants round Cracow 
form a special class, and their art is most interesting, their motives 
being taken from plants and animals, the latter being particularly 
favoured in their textiles. O ne can also tracę the influence o f  
G o th ic  art, w h ich  is not extraordinary considering h o w  very many 
lovely ancient G o th ic  churches there are in C raco w  itself and other 
towns. T h e  Goralians are the Polish peasants o f  the mountains, 
dwelling chiefly at Zakopane.

O f  the Zakopane style mention has already been made. In 
the houses one sees the peasant’s art in all its refined simplicity. 
T h e  ornamentation is multifarious in its combinations and executed 
in chip-carving and pierced w ork. E ach  peasant builds his own 
house, decorates it and furnishes it. T h e  national dress has been 
discarded, but not the manner o f  building or o f  liv in g , and every- 
th ing is done w ith  express intent. O ne has only to turn to the 
illustrations from Zakopane, reproduced in this w ork , to gather how 
deep the love o f  the beautiful is ingrained in these simple Polish 
peasants o f  the Tatra.

T h e  south-east o f  B ukovina is very  th ick ly  populated w ith 
Ruthenians, whose art resembles that o f  the Ruthenians o f  Galicia. 
It is far otherwise w ith  the Roumanians, w h o  form a v e r y  large part 
o f  the inhabitants o f  this country. T h ese  peasants have a more 
fertile imagination, and are more dextrous in the execution o f  their 
designs, whether they be for objects for their home or for the church. 
T h e ir  embroidery is chiefly geom etrical in design, and one may
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safely say that some o f  the finest specimens o f  Roumanian em
broidery are to be found in Bukovina.

In all the Slav countries they take a particular delight in the 
painting o f  Easter eggs. These eggs play an important part in the 
Easter games and an infinite amount o f  pains is taken in embellishing 
them . Sometimes they bear some motto, some wise saw or adage, 
w h ic h  has caught the peasant’s particular fancy. In some parts the 
girls make them for their lovers, in others the lovers for the girls; 
the young men o f  the yillage go from house to house on Easter 
eve, knock at the windows o f  their sweethearts and demand eggs 

from them, which they afterwards return at the dance on the yillage 
green.

T h e  Volkskunst o f  Bośnia and Herzegovina is essentially Oriental 
in character, and bears certain traces in common with that o f  the 
other Bałkan countries, but as they belong to Austria they have 
been included in this volume. One o f the first tasks the Austrian 
Governm ent took upon itself during the occupation o f  these 
countries after restoring order was to give fresh life to the home 
industries. This it did by establishing schools for metal-work, 
embroidery, and the weaving o f  silk, linen, and carpets. Another 
matter o f  great moment was the gathering together o f  the finest 
specimens o f  peasant art obtainable, w hich give us an insight into 
the manner in which these people lived and their love o f  ornament. 
T h e  National Museum at Sarajevo was founded, and the collection 
here is very complete. It is instructive to learn how  such museums 
are valued throughout Austria and Hungary, for it has everywhere 
been recognised that they are important for the study of the people 
themselves, and their w ay o f  living. In their manner o f  building, 
in the decoration o f  their homes, and in their dress the Bosnians and 
Herzegovinians show a fine appreciation for beauty in design and 
harmonious blending o f  colours. T h e  designs are inherited, for 
the peasants can rarely draw or even be taught to draw. W ith  
them it is pure instinct. T h e  Bosnians show distinctive aptitude 
for inlaying and for the incrustation o f metal, while they excel in 
wood-carving. T h e  women, both M ohammedan and Christian, are 
facile w ith  the needle, their embroidery bearing comparison with 
that o f  other nations.

Enough has been said to show how  rich a field is offered in the 
w ork o f  the simple people o f  the nations and to rouse interest in 
the manner in which these peasants pass their lives. It is a story 
not told in words but in works, which are everywhere present, and 
w h ich  can only be understood by those impartial minds who make 
no use o f  idle comparisons but take peasants’ art as it is— a thing
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unto itself. It  is impossible to consider here in detail the numerous 
illustrations w h ich  are shown in the Austrian section o f  this volume. 
But a careful examination o f  them  cannot fail to interest those 
whose artistic outlook is broad and sympathetic.
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AUSTRIAN PEASANT ART. By  Pr o -
f e s s o r  D r . M . H a b e r l a n d t .

WH E N  we turn to the particular branches o f the peasant 
art of Austria, the first diyision to arouse our keenest 
interest is that which comprises' the needlework and 
textile productions of the people. As a rule these 
are the w ork of the female portion of the popula- 

tion, and have been executed— and in remote districts are still being 
executed— in their own homes, partly for the adornment o f  wearing 
apparel and partly for ecclesiastical and domestic purposes, a vast 
amount o f  time and energy being spent on them. From what has 
already been written we know  how strong is the claim for pre- 
eminence in this field put forward by the non-German races (/.*., 
the Slavs and Roumanians) on the score o f  the thoroughly national 
character o f  their work, the large scalę w hich such productions have 
assumed and the diversity o f  their methods, not forgetting the 
wealth and antiquity o f  the treasury o f  ornamental forms garnered 
therein. A m on g these productions the embroideries o f  the rural 
districts occupy the most conspicuous place, and along with them 
w oven articles (carpets, aprons, wallets and bags) play a very note- 
w orthy part. Then  there is another class, at once considerable in 
extent and o f  importance as a peasant craft, comprising the various 
species o f  lace, such as needle-point, bobbin, and crochet— in which, 
on the one hand, the relations with the higher ranges o f  the art o f  
lace-making, and on the other hand the play o f  rustic fancy are most 
clearly exhibited : and then, finally, mention should be made o f  those 
productions in w hich glass-beads are the materiał employed ; this 
branch o f  w ork also, with the techniąue belonging to it, was derived 
in the first place from the modes o f the town population.

A part from materiał and techniąue, w hich  everywhere reveal a 
long-established, indigenous character, the distinguishing feature o f  
this branch o f the peasant art o f  Austria centres in its ornament. 
In the case of the Eastern and Southern Slavs this ornament has 
for the most part originated in a remote antiąuity and has been 
sedulously fostered throughout succeeding generations. In the case 
o f  German, W est Slav, and Italian work, on the other hand, it is 
demonstrable that the ornamental forms exhibited therein passed 
over into peasant art at a relatively late period— from the fifteenth 
to the eighteenth century and even later— through the instru- 
mentality o f  the Church, the monasteries and monastery schools, 
or o f  the ladies of noble and wealthy families, or by means o f  
pattern books and copies. In their adoption by the peasantry such 
ornamental forms underwent modification ; and often faultiness o f
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reproduction and technical shortcomings came to be regarded as 
meritorious features o f  the peasant productions.

Corning now  to the embroideries o f  the A lp in e  districts, it is to 
be observed that th ey have all more or less their fixed place in 
the life o f  the people and conseąuently have a distinctly national 
character. T h e re  is the bridal trousseau w hich  the bride and her 
female friends have prepared for the w edding-day, and then there 
are the various other articles w h ic h  also belong to her outfit—  
pillow  and cushion covers ; b ab y’s christening clothes ; Vorsteck- 
tilcher, or overalls ; Balkentucher, or shutter-cloths (so-called because 
w hen a death happens they are laid on the w indow  shutters, a cross 
and pictures being then placed thereon) ; altar cloths ; covers for 
the Weihkorb, or consecrated basket, in w hich offerings o f  eggs 
and cakes are made at Easter ; further, prayer-book wallets, and the 
so-called Yerstuachl, or verse-cloths (/>., handkerchiefs), w hich  
the girls give to their sweethearts, having first w orked thereon with 
their ow n hands a verse, the letters o f  w hich  have been traced by 
the yillage carpenter w ith  red and blue pencil. A m o n g  the orna- 
mental motives those most freąuently in evidence are stags, birds in 
pairs, flower vases (sometimes heart-shaped), the double eagle, also 
various religious symbols— the M onstrance, the Crucifixion, the 
pelican, the Paschal Lam b, and so forth. In respect o f  technique 
the embroideries o f  the Alpine districts are quite simple. T h e  
stitches principally in use are the cross and fiat stitch, while occa- 
sionally fancy stitches are employed, such as the festoon and the 
plaited or herring-bone stitch (Schlingstich, Zopfstich). A s  a founda- 
tion for the needlework, ordinary household linen is the materiał 
com m only used, and linen yarn and w ool usually serve for the 
stitching. In most cases the yarn em ployed for embroidery is dyed 
red, w hile for artistic open w o rk  w h ite  linen yarn is utilized, 
especially in T y r o l ;  in Carinthia w ool o f  a rusty red or blue or a 
l igh t green shade is used for table and cushion covers, while in 
Carniola black w ool or (near the Italian border) black silk used to 
figurę most frequently.

T h e  embroidered w ork o f  the peasants of German race in the 
Sudetic mountain districts, as w ell as that o f  the Germ an colonists 
in Galicia and the Bukovina, shows, on the whole, a quite close 
kinship to that o f  the German A lp in e  population in technique, 
materiał, and ornament. T h e  numerous examples o f  w hite  em
broidery certainly show a Slayic affinity. T h e  ornamentation is ot 
rather recent adoption ; open w o rk  is frequent, and plant motives 
(sprigs o f  blossom, leaf garlands, vine leaves, grapes, etc.), are often 
employed. V ery  characteristic are the silk-embroidered sleeve- 
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borders o f  the shirts worn by the women ot Egerland. On almost 
every garment one may find the tripartite blossom issuing from a 
flower vase, and in many cases this flower vase is heart-shaped, as it 
freąuently is in other connections. These trimmings belong to a 
period extending from 1820 to 1860 and are worn on the Sunday 
and w edding apparel o f  the young women.

T h e  most prominent group o f Austrian peasant embroideries, 
comprehending the artistic needlework o f  the Czecho-Slavs in 
Bohemia, M oravia and Silesia, is rightly regarded as the national 
pride o f  this important part o f  the Austrian population. It is true 
these productions are rarely ornamental in character, and, moreover, 
are not very ancient, but still they possess an abundance o f  meri- 
torious features. T h e  group as a whole falls into three minor 
divisions, both from a geographical and from an ethnographical 
point o f  v iew  ; namely,the Bohemian, the M oravian, and the Silesian. 
W h ile  the Bohemian group, influenced to a greater degree by 
Germ an models, gives evidence o f  being less ancient and less 
independent, the M oravian embroideries, at once the most fully 
developed and most differentiated group, are, in comparison w ith 
the others, distinguished chiefly by their purely native charm, both 
as regards technique and ornament ; while again the Silesian group, 
displaying a greater poverty o f  form, reveals a closer affinity to the 
Bohemian productions.

T h e  peasant embroidery of the Czecho-Slavs reached its highest 
State in comparatively recent times ; we may take the eighteenth 
and nineteenth centuries, and especially the first half o f  the latter, 
as the period in w hich, under strong foreign influence— German 
and Italian particularly— this branch o f  peasant art developed its 
<łiversity o f  techniąue and ornamentation. These foreign influences 
were in the hands o f  the Czecho-Slav peasantry very adroitly 
blended w ith their own ancient traditions, and underwent a trans- 
formation in the course o f  w hich many new devices were 
produced. W eeks, and oftentimes months, were reąuired for the 
execution o f  a simple piece o f  work. Larger pieces were carried 
out by several female workers. In many cases, no doubt, pro- 
fessional embroideresses and yillage sempstresses with their female 
assistants co-operated. T h e  most ancient and most national pro
ductions are always things connected w ith  the household, such 
as bed-linen, towels, coyerlets, etc., w hile articles o f  dress, w hich  
are subject to greater m obility and more freąuent change, disclose 
later and more varied modes even in respect o f  decoration. Certain 
more intimate and permanent components o f  personal attire, such 
.as the hood, the shirt or blouse, and head-kerchiefs, belong to the
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ancient and national order o f  things. A s  already mentioned, the 
techniąue o f  C zech o -S lav  embroidery in Bohem ia, and particularly 
in M oravia, had a more diversified development than in the Alpine 
lands. In these embroideries as many as tw enty different species 
o f  stitch have been found, characteristically m ingled according to 
the dictates o f  fancy. T h e  same diversity and interm ixture exists 
in regard to colours. T h e  ornamental devices are mostly those we 
are already familiar w ith  : the strewn flowers o f  the rococo, the 
six or eight-pointed star, freąuently perforated, the tulip, the pink, 
garlands o f  flowers and leaves, all o f  the very simplest character.

T h e  M oravian embroideries appeal to us as at once more 
ancient and peculiar, and especially so those o f  the Slovack people 
— such, for instance, as the insertion embroideries w orked in punto 
tirato and punto tagliato w ith  coloured silks, in w h ich  conventionalized 
peacocks occur as motives, as w ell as others w hich occur in German 
w ork. V ery  beautiful specimens o f  w ork , some o f  them w ith very 
old ornamentation, are also to be found in the hoods o f  the M ora- 
vian women, the ground o f  w h ich  is completely covered with 
multi-covered silk embroidery w orked in the flat stitch (F/ac/istic/i). 
O ne meets also w ith  bridal kerchiefs, head-shawls, hoods, etc., 
w h ich  are worked in w hite  silk, the silk in this case being afterwards 
dyed w ith  a m ixture o f  saffron and w h ite  o f  egg. T h e  dyeing is 
done w ith  extreme care, although by a quite primitive process— a 
smali wooden stick being dipped into the mixture and the silk 
embroidery then dabbed over w ith  it. In a class by themselves 
are the W allachian reticulated hoods w h ich  display patterns in black 
and w h ite  w ith  geometrical designs.

A nother very rich and charm ing group o f  M oravian peasant 
embroideries is that w h ich  comprises the collars and head bands 
w orn by the girls, especially in the south o f  M oravia. T h e  variation 
o f  ornament met w ith  in these articles is extraordinary, a fact 
w h ich  can be yerified by exam ining some hundreds o f  examples, all 
o f  w h ich  will be found to have been executed w ith exquisite taste, 
and w ithout a duplicate amongst them. T h e  colours w h ich  pre- 
dominate are black and w hite  ; red and yellow also occur, and 
occasionally gold and silver ; generally the same pattern is worked 
on the head-kerchiefs, the sleeves o f  the blouse or shirt and the 
collars, so that these pieces com m only form a set. A  word should 
be said about the narrow edgings for the collars, the shoulders and 
shoulder-ends o f  the shirts ; they are usually o f  a most beautiful 
golden yellow colour and worked in the so-called tc bom b ” stitch 
{Bombęnsticłi). In the incredible diversity o f  ornamentation, w hich 
nevertheless varies w ith in  narrow limits, as well as in the multitu- 
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dinous colour combinations o f  these astonishingly smali composi- 
tions w e find a striking revelation of the genius of these peasant 
artists.

It is to an essentially different and much more primitive and 
undeveloped field of peasant art that we now turn when considering 
the peasant needlework and textiles o f  the Carpathian region. In 
G alicia  and the Bukovina not the Polish but only the Ruthenian 
and Roumanian peasant embroideries belong to the East European 
sphere o f  civilisation, and have a linealogy extending from remote 
antiąuity down to the present time, showing us peasant art in its 
earliest status. From a comparison w ith  Russian, particularly 
South Russian, and Finnish productions belonging to the Bałkan 
area o f  civilization, it will be at once seen that in these Galician 
productions we behold merely the Western off-shoots o f  a peasant 
art w hich, under Byzantine influence, has developed in the east 
and south-east o f Europę among peoples o f  very Iow economic 
status, and which, starting from late antique traditions, has made 
use o f  and mingled barbarie and Oriental elements. T h e  survival 
o f  primeval or really “  antiąue ” methods in the peasant art o f  
Eastern Europę down to the present day is demonstrable in several 
ways. One such case is the ancient Ruthenian method o f plaiting 
as used in the making o f wom en’s hoods, m en s girdles, bed-linen 
insertions, handkerchief borders. Another instance is the use o f  
w eaving by the Ruthenians in the production o f their carpets, 
belts, wallets and bags, aprons, etc. A  third process, which is un- 
doubtedly o f  ancient origin, is displayed among the Huzulians in 
their remarkable bead work, executed with the sewing needle and 
thread, a species o f  w ork w hich is technically identical w ith the 
bead w ork o f the ancient Egyptians. In the embroideries also 
the same high antiąuity prevails along w ith  considerable artistic 
taste, particularly in those met with on the shirts, the head- 
kerchiefs and wedding-kerchiefs o f  the women, which latter are, as 
in South Russia, hung in the “  w hite ”  room around the holy 
pictures. Am ong them we have white embroideries, freąuently 
accompanied by open w ork and coloured embroidery, the former 
being done by all the peasant women in satin-stitch (Plattstich), 
the latter by the yillage needlewomen in cross-stitch, plaited-stitch 
or flat-stitch, preferably in coloured w ool (six different shades or 
fewer), silk, gold and silver thread. Each pattern has a name 
peculiar to it. In modern times the application of coloured glass 
beads and gold and silver tinsel to these embroideries has become a 
favourite device.

Naturally the ornamentation of these Ruthenian and Rouma-
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nian productions is their most interesting and most primitive 
feature. Connoisseurs o f  this w o rk  declare that in the distribution 
o f  particular ornaments and motives localization is clearly the rule, 
and that yarious classes o f  ornament can be distinguished as belong- 
ing to particular districts and even occasionally to villages. That, 
however, does not prevent us from recognising in the aggregate o f  
these patterns a uniform style o f  peasant art. M a n y  elements have, 
no doubt, come from outside— from the W est as w ell as from the 
Orient. T h e  predominant style is at first geometrie, followed later 
by the ornamentation o f  textile  art and conventionalized plant 
ornament. F igu ra l additions are quite  late and isolated. There 
is an inexhaustible variety o f  single motives, as well as o f  combina- 
tions o f  them. O n  close examination, however, they are seen to 
have been evolved from a relatively smali number o f  basie motives 
by slight changes and additions.

A s  already hinted on more than one occasion, the Dalmatian 
embroideries are related to these both historically and in regard 
to style. O nly  in Dalmatia w e have to do with a peasant art that is 
declining, w hile am ong the Ruthenians production still goes on 
w ith  undiminished vitality. M a n y  and varied are the articles to 
w h ich  the hand o f  the Dalmatian wom an applies embroidery, in the 
techniąue o f w h ich  there is also great diversity. T h e  kerch ie f for 
the head, the hood, the upper part o f  the shirt, jackets and coats, 
aprons, girdles, vests, socks— these form the field o f  operations in 
this ancient and laborious craft. A lm ost everyw here bright colours 
are preferred ; w hite  embroidery is falling very m uch into the 
background and is only locally developed. T h e  kinds o f  stitch 
used are numerous and artistic as w ell as technically interesting. 
T h e  geometrical style o f  ornament w h ich  predominates is beautiful 
and recalls on the one hand that o f  the G reek A rch ipelago , and 
on the other hand that met w ith  in South Russian .and Finnish 
w ork. Later, in point o f  age, are the motives derived from plant 
prototypes, these being found more especially on the head-kerchiefs. 
In the south o f  Dalm atia Turkish influence is strongly in evidence ; 
w hile  the extremely effective and h igh ly  artistic open-w ork o f  the 
Island o f  Pago points to Venetian models.

T h e  craft o f  w eaving has been practised by generations of 
peasant workers among the Southern Slavs, in Roumania, and north- 
wards as far as Scandinavia. In Austria, relics o f  this peasant art 
exist in T yro l,  Dalm atia and Bośnia, among the Ruthenians o f  Galicia 
and the Roumanians o f  the Bukovina. T h e  products m et w ith  are 
carpets, bags and satchels, aprons, etc., w orked in purely geometrical 
patterns w hich  are handed down from father to son and are known
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by local names. These products were in days gone by scrupulously 
preserved as heirlooms and only parted with to strangers in case o f  
dire necessity. A t  the present 
up in connection with them.

On most of the textile w ork executed by women in Austria 
lace-w ork of peasant origin is to be found. T h e  rise o f  lace-making 
as a domestic industry in Austria has been everywhere due to the 
encouragement and facilities for instruction w hich the people have 
received from the upper and more cultured classes of society ; only 
in regard to certain developments w hich have taken place on 
Tyrolese, Dalmatian and Ruthenian soil can we assume that such 
a domestic industry has arisen spontaneously out o f  primitive 
rudiments. Apart from a few traces o f  late date met w ith  in 
Upper Austria (the Salz-Kammergut) and Salzburg (Mattsee), it is 
only in T yro l that we find lace-making carried on as a home 
industry, under the category o f  bobbin-lace, needle-point, and fillet 
lace. T h e  patterns predominating are those o f  the purely geo- 
metrical order, corresponding to the earliest Renaissance lace. W e  
also occasionally come across trees of an obviously conventionalized 
form,candelabra, monstrances, chalices, hearts, letters o f  the alphabet, 
these being typical o f  Tyrolese embroideries. Another famous 
centre o f  lace-making as a domestic industry is Idria in Carniola, 
w here methods and motives have become very much mixed. 
Istria, Dalmatia and Croatia also produce peasant lace o f  a primi- 
tive character; and from Dalmatia, moreover, at an earlier period 
came a very beautiful lace, point de Ragusę, made especially for 
ecclesiastical vestments and luxurious wearing apparel, the patterns 
used being o f  Venetian origin. T h e  bobbin or pillow-lace manu- 
facture of Bohemia has its tw o chief areas o f production in the 
Erzgebirge  and the Bohmerwald. Czecho-Slav lace, so freąuently 
distinguished by being multi-coloured and original in design, reached 
its culminating point in two districts— in the Slovack country 
(Slovakei) and divers places in Bohemia. In Silesia the bobbin- 
lace techniąue has become pretty generał, especially in the moun
tain districts ; but in Galicia and the Bukovina it makes only a 
sporadic appearance, being replaced by the Ruthenian method o f  
plaiting referred to above.

A s a counterpart to the textile productions o f  peasant art w hich 
w e have been noticing, and w hich almost w ithout exception emanate 
from the female portion o f  the population, we have the woodwork 
o f  the men, the one like the other subserving in an eminent degree 
the needs o f  the household. In Austria, as elsewhere, this kind ot 
w ork is very generał among the people and very diversified in
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character : for w ood  is par excellence the favourite materiał o f  the 
peasant w o r k e r ; in this readily accessible and pliant materiał his 
artistic propensities find their c h ie f  channel o f  expression. A t  
one time the peasant’s dwelling itself, constructed almost w holly  o f  
wood, was entirely put together by the hands o f  the occupier. But 
long before he became his own buiłder the peasant was accustomed 
to fashion his househołd furniture w ith  axe and knife, until at the 
close o f  the M id dle  A ges  properly so-calłed the handicrafts became 
established. Chiefly , however, it is the smali articles o f  househołd 
use that have during later periods offered scope for the peasant 
artist’s talent. A  considerable section o f  them comprises the vessels 
and implements used by him in pastorał and agricultural opera- 
tions, and these, therefore, constitute the principal objects o f  his art 
and have a character o f  their own, unrelated to higher types o f  
artistic production, though we meet w ith  close kinship of type 
and similarity o f  ornamentation am ong peoples o f  Germ an, Slav, 
and Latin  origin. T h e  peasant craftsman also finds a frequent 
stimulus to his activ ity  in the social and religious life o f  the com- 
m unity, the reąuirements of w h ich  afford occupation to the cleverest 
carvers o f  the yillage. There  are the wooden masks for the secular 
and sacred plays performed by the people— the Nicholas Play, the 
W itch e s  and Paradise Play, the so-called “ Perchtenmasken ” o f  
Salzburg and T y r o l  (/.*., masques supposed to represent a survival 
o f  rites performed in pagan times in honour o f  the goddess 
Berchta) ; there are the staves o f  the herdsmen and couriers, the 
infinite number o f  manger figures for the tableaux w hich  are so 
popular at Christmas time ; then one or other wayside shrine 
requires a holy figurę, w h ich  is also needed for the gable niche or 
the domestic altar. T h e re  is a constant demand for crosses to be 
hung in house and stable, for doves em blem atic o f  the H o ly  Ghost 
to suspend over the dining table, for figures and reliefs for the 
innumerable Calvaries. Here, from the earliest times, zealous 
yillage craftsmen o f  more than average skill have found a field for 
their artistic activities, always follow ing, however, the traditions 
and, quite unconsciously, the models furnished by ecclesiastical and 
higher secular art. From  the hands o f  such village craftsmen there 
have also issued certain memorials w h ich  owe their artistic value 
chiefly to the fact of their being painted, such as the so-called 
“  M arterln (pictures painted as memorials o f  the dead, and 
especially o f  those w h o h a v e lo s t  their lives in Alpine accidents), and 
votive pictures, the “  Leonhardstafeln ” (i.e., painted tablets with 
figures of animals, so-called because dedicated to St. Leonard as the 
patron saint o f  huntsmen), beehive barge-boards, “  Totenbretter ” 
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(i.e., boards on which the dead are placed before being put into the 
cofRn), crosses and tablets for graves, etc.

T h is  kind o f painting has in many places become a distinct 
branch o f  peasant art. Freąuently it is to the female relations o f the 
wood-carver that this work falls. In the eighteenth and nineteenth 
centuries itinerant painters, mostly Tyrolese from the Fleimser and 
Fassa Valleys (whence the name “  Fassaner ”), undertook the 
painting of domestic articles and all kinds o f  religious carvings as 
a branch o f  jobbing w ork and occasionally added their signatures. 
T h e  carvers o f  Groeden took their figures to Ober-Ammergau to be 
painted. For the rest the painting o f wood-carvings and signboards 
is chiefly met with in the German and Czecho-Slav peasant art o f  
Austria ; in the primitive art o f  the cultivators and herdsmen o f 
the Carpathian districts and Dalmatia the application o f  colour 
to woodw ork plays a much less conspicuous part.

T h e  decorative processes which are met with in the woodwork 
o f  peasant origin are o f manifold kinds and vary considerably in 
different localities. Naturally they are most abundant in the 
peasant art o f  the Alpine districts, where sińce the seventeenth 
century a high degree o f  skill has been attained, while there is 
a falling off in ąuantity and quality as we pass to the eastern and 
Southern parts of the monarchy. T h e  most primitive and ancient 
kind is the “  Ritz-technik,” in which the surface is simply scored 
over or scarified with a graving tool. It is still found occasionally in 
the w oodw ork of the Alpine districts and on corn-bins, intermingled 
w ith other species o f  ornament (chip-carving and fluting) ; in 
Roumania it continues in fuli vogue and is found in the shape of 
geometrical patterns (circles, semi-circles, spirals and crosses) on the 
furniture o f the peasants. It is practised also in Istria and Dalmatia, 
particularly on the fronts o f  boxes and coffers. T he  most generał 
and, next to this species o f  wood decoration, the most ancient 
techniąue is the “  Kerbschnitt,” i.e., chip or notch-carving, which is 
met w ith  less in the art o f  the regular craftsman than in the strictly 
primary peasant art o f  the Alpine lands ; in the so-called Zakopane 
peasant art of the Goralians spoon-racks, picture frames and 
kindred articles are decorated in this manner, as also among the 
Ruthenians, and especially the Huzulians and Roumanians ; further, 
in the woodwork o f Dalmatia— more particularly in that o f  the 
herdsmen o f  North Dalmatia and Bośnia— it figures on such things 
as spinning-wheels, spools, washing sticks, etc. For the rest many 
kinds o f  ornament are executed in high or Iow relief, fluted work, 
ctc.,  such as geometrical patterns, religious symbols, dates, names 
and initial letters, monograms o f  Jesus and M ary, the multitudinous
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plant motives o f  tradition (leaves, buds, flowers, flower-vases), and, 
finally, those scenic representations in w h ich  peasant art is so rich.

Side by side w ith  these ornamental methods, but on a slightly 
higher piane, certain other and more difficult w ood w ork  processes 
make their appearance. There  is, first o f  all, inlaid w ork. It 
figures prominently in the w o rk  o f  the Renaissance period and 
follows Italian models. It has been practised more especially in 
T y ro l,  Styria, Carinthia, and Carniola, and is not uncom m only met 
w ith  as a peasant craft. As an offshoot from it w e  have the 
filling up o f  intaglio ornaments w ith  dark or coloured wax, a 
process much fayoured by the herdsmen o f  A lpin e and Carpathian 
districts, and especially in T y r o l  and Carniola (here more par- 
ticularly for decorating the stems o f  spoons). In many places 
instead o f  ordinary w ax  use is made o f  sealing-wax. T h e n  we 
have straw inlay, w h ich  we find employed w ith  very pleasing 
effect on wooden crucifixes, on the furniture o f  the Hanaks 
(particularly the benches, the panels o f  boxes and coffers, table- 
tops, etc.), and also, though to a less extent, on Roumanian furniture ; 
in all probability it was originally a method practised in the 
monasteries and afterwards adopted by secular workers. M etals, 
such as brass, lead and pewter, were also employed by regular 
craftsmen for the production o f  ornamental inlays (*.£., in measuring- 
rods, whip-handles, distaffs, pipes), and analogous ornamentation 
found its w ay into the domestic productions o f  the rural cultivators, 
as among the W allachs, w ith  their m other-o’-pearl inlays, and 
especially the H uzulians ; while in Dalm atia, and more particularly 
in Bośnia, the same aptitude in assimilating Saracenic practices is 
met w ith . A  process o f  wood decoration w hich is o f  very great 
antiąuity, going back, in fact, to prehistorie times, and is also 
still in generał use, has to be mentioned, namely, pyrography 
or poker-painting (Brandmalerei). It is found on wooden articles 
o f  everyday use am ong the herdsmen, and also still in certain 
hom e industries o f  the Alpine districts (Ebensee, Ischl, Goisern), 
on the w oodw ork o f  the Goralians, Huzulians, and gypsies o f  
the Carpathians (such as spoon-stems, brandy-flasks, butter-dishes, 
plates, etc.), and in Dalmatia for the decoration o f  chests. Practi- 
cally all these diverse methods o f  decoration are employed in 
conjunction w ith  painting or staining in colours.

In contradistinction to the w ood w ork  w e have been considering, 
peasant pottery, w h ich  figures so prominently among the produc
tions o f  the people, and has a character peculiarly its own, belongs 
essentially to a branch o f  industrial practice. A lth o u g h  scarcely 
surviving as a domestic occupation in the M iddle A ges, yet in view  
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o f  the important part it played in domestic economy, it continued 
to retain its native character.

T h e  products of the potter’s art first became established in the 
househołd o f the townsman, only later penetrating the dwelling or 
the rural cultivator, where, however, they gained a more permanent 
footing than they did in the househołd o f  the citizen, in w hich 
porcelain and glass ware have gained the upper hand.

T h e  pottery o f  the M iddle Ages was quite unpretentious and 
lacking in decoration. T h e  simple methods o f  ornamenting 
mediasval ceramic ware— such as could be accomplished by the 
help o f  primitive implements (roughly-fashioned wooden splints, 
or perhaps the finger itself) in the shape o f  indented or perforated 
patterns, or perhaps in the form o f  superposed clay or “  slip,” still 
continue to be employed in the peasant ware o f  the present day. 
In the graphite and stoneware o f  Styria, o f  Eibenschitz in Moravia, 
iri Eastern Galicia and Bośnia, we have before us the modern 
analogues o f  these medi$val beginnings.

W it h  the advent o f  the Renaissance the ceramic manufac- 
ture o f  Austria received a powerful artistic impulse from Italy. 
T h e  numerous wares imported from U pper Italy and Venice were 
imitated on a large scalę in Western Austria, just as they were 
in South Germany and Switzerland. It was more especially in 
regard to pictorial qualities, w hich only came into prominence 
in the sixteenth century, that our ceramic production was thus 
influenced. Plastic decoration, on the other hand (in the shape 
o f  coloured reliefs applied to the ware, or figural adjuncts), is 
probably o f  indigenous origin. Another great and lasting impulse 
came from South Germany, w ith  N urem burg as the focal point, 
and from Eastern Switzerland ; commercial intercourse, exchange 
o f  patterns and models, and the wanderings o f  journeymen, con- 
tributed to its diffusion. Despite these influences, however, we 
have to recognise an independent evolution o f  the potter and 
tilemaker’s art in Austria. T h e  national element became more 
and more emphasized, motives were drawn from the natural and 
ethnographical environment, and thus it is permissible for us to 
speak here o f a really national peasant art.

A b o u t the beginning o f the eighteenth century the popularity o f  
Delft ware had spread to Austria and exerted a marked influence 
on the majolica of the peasants, traces o f  w hich  we may observe in 
Gm unden, Salzburg, W ischau, in the so-called “ H abaner” ware, 
and in other directions.

T h e  national pottery o f  Austria is o f  two kinds. T h e  coloured- 
glaze ware, in part painted, constitutes one division, and the peasant
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majolica ware the other ; the first kind was produced on a large 
scalę mainly in the A lp in e  regions, but also elsewhere Moravia 
and Eastern Galicia  especially— but the production o f  majolica 
has been com paratively meagre and restricted to a definite area. 
T h e  former, by its greater variety o f  form, its closer relation to 
household and rural economy, and, lastly, by its more modest 
decoration, w h ich  is essentially that o f  the peasant artist, is entitled 
to the same h ig h  regard as the production o f  majolica, which 
received its impulse from higher artistic practice.

A s regards the naturę o f  the articles o f  pottery produced we 
find everywhere am ong the glazed ware the following typical forms 
o f  production :— dishes, plates, pots (double or “  twin ” pots), jugs, 
crocks, fry-pans, cake-moulds, basins, jars with lids, field-bottles with 
loops for the strap to carry them, wash-basins, holy-w ater fonts, ink- 
pots, “  puzzle ” jugs and comic jugs, freely modelled figures, figurę 
groups, reliefs (house-charms), tiled stoves, and, lastly, children’s toys. 
Beautiful glazes o f  one or more colours in the most diverse combina- 
tions constitute the simple but at the same time extremely effective 
decorations o f  these wares. A t  a later period painting makes its 
appearance, follow ing Italian models, and was much employed for 
large dishes and plates, but to a less extent for jugs and pots. The 
so-called “  onion d ish e s” (Zwiebelschiisseln), w hich  sińce the end 
o f  the sixteenth century have formed an important and favourite 
speciality among the peasant art productions o f  the Alpine districts, 
are decorated w ith painted signs o f  varied and always striking kinds. 
Passing over the much simpler and monotonous ceramics o f  the 
Czecho-Slavs w e come further east to the wholly prim itive pottery 
o f  Eastern Galicia and the Bukovina, on w hich the very simplest 
geometrical ornament is found ; it is o f  a quite cheap character, and 
in fact glazing itself is often the only form o f decoration.

Tu rn in g  no w  to the majolica ware o f  the peasants, we have 
first to note the ornate and luxurious character w h ich  as a rule 
distinguishes it. A l ik e  in the A lp in e  districts and in Bohemia, 
and more especially in M oravia, w here the fabrication o f  this 
majolica ware is very prominent, these dishes, plates, and jugs, 
painted in a style w h ich  appeals strongly to popular taste, are used 
in the peasant’s dwelling on festal and other special occasions ; also 
in the inns and hostelries for the use o f  guests ; or, again, they are 
found in the houses o f  peasants as ornaments pure and simple. In 
Eastern Galicia and the Bukovina am ong the Huzulians we find 
dishes and plates used as a modest adornment o f  the living-room. 
In Istria, too, every peasant woman takes a pride in having as large 
a number as possible o f  gaiły decorated plates, w hich  she exposes
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to v iew  in the kitchen. T w o  qualities o f  this rural majolica are to 
be distinguished. First, there is the ware produced on a large 
scalę for the market and carried far and w ide by itinerant traders 
on carts and boats, In this w ay the majolica ware o f Upper Austria 
has been transported Wholesale to Low er Austria and Vienna, and 
similarly a vast ąuantity o f  M oravian ware has reached the Alpine 
region. T h en , secondly, w e have “  bespoke ” ware— that ordered 
from the master potter for special purposes. Here the guilds 
have played a prominent part w ith  their requirements in the shape 
of jugs, beakers, “  p u z z le ” vessels, goblets, dishes, etc., for their 
gatherings and observances ; but private persons also figurę largely 
among the potter’s customers w ith  orders for drinking vessels and 
dishes as souvenirs o f  name-days, birthdays, hunting events, etc., 
such wares generally bearing the name and initials of the customer, 
the year, the number o f  the house, and mottoes or inscriptions 
w hich contain some allusion to the personal affairs, profession, etc., 
o f the customer. T h e  painting o f  such vessels was frequently 
done by the wife and daughters o f  the master potter or by special 
assistants. M ajolica workshops are known to us at Salzburg, in 
U pper and L ow er Austria, Styria and T y ro l  ; only few have existed 
in Carniola ; while, on the other hand, M oravia  again is particularly 
rich in such centres o f  production, w hich  belong only in part to 
the districts inhabited by the Slovacks. One o f  the most inter- 
esting specialities— and one at the same time ranking high from 
the artistic point o f  v iew — are the so-called “  Habaner ” jugs and 
plates, the manufacture o f  w h ich  was started about the middle ot 
the seventeenth century in the settlements o f  the Anabaptists or 
“  W iedertaufer” by potters w ho had migrated from W interthur, 
In Bohemia little was produced outside Prague, Eger, and Kutten- 
berg ; but, on the other hand, a good deal o f  peasant majolica of 
Saxon and Silesian origin found its way about. T o  our surprise we 
also find in Eastern Galicia and the Bukovina a number o f  majolica 
concerns of a primitive order, among w hich the productions of 
A .  Bachminski and those of the town o f  Sokal enjoy a wide reputa- 
tion. T h e y  are akin to the mezza-majolica o f  T u rkey. T h e  white 
ware one finds distributed throughout Istria and Dalmatia with its 
varied decoration is mostly o f  Italian importation, coming more 
particularly from Pesaro and Bordenone. South Tyrol has special 
centres where similar ware is produced.

Peasant glass-ware affords a clearer confirmation than other 
classes o f  production o f  the theory that peasant art to a large extent 
represents a crude and persistent utilisation o f  more ancient and 
higher forms o f artistic production. Nevertheless, by the intro-
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duction o f  popular motives and the simplification o f  technique 
w h ich  they exhibit, these peasant productions are invested w ith a 
naive and inimitable charm. A s a rule they are only to be regarded 
as belonging to peasant art in the sense that they are made for the 
use o f  the people and to suit the popular taste. T h e  glasses with 
enamel decoration, as used among the people, are naturally related 
to the betrothal, nuptial, hunting, and jocular goblets w h ich  had 
such an extensive vogue in South G erm any during the sixteenth 
and seventeenth centuries, only the motives have undergone modi- 
fication ; nearly all o f  them belong to the eighteenth century, 
and are found chiefly in the A lp in e  districts. A  further class is 
derived from the baroque forms o f  glass ware (boot-shaped tankards, 
animals, musical instruments, weapons, guild-signs, etc.), a favourite 
mode o f  enrichment being by means o f  buttons, beads, etc. A  
speciality deserving o f  mention from the standpoint o f  folk-lore are 
the pilgrims’ bottles and holy-water bottles with religious repre- 
sentations embossed upon them. O f  extraordinary popularity 
everyw here, even to the present day, in peasants’ houses, in wayside 
chapels and shrines, are the “  Hinterglasbilder,” /.*., cheap and, 
for the most part, extremely crude pictures painted on the back 
o f  sheets o f  glass. These  glass pictures, w ith  their infinite variety 
o f  sacred subjects, mostly o f  a quite primitive character, are pro- 
duced in the A lp in e  districts, also in Bohemia and M oravia, and 
are to be met w ith  likewise in Galicia and the Bukovina among 
followers o f  the G re e k  Orthodox Church.

M eta l w ork in Austria has always been a branch o f  industry, 
but it has played a large part in the life o f  the country people and 
maintained a character suited to their tastes. O f  the various kinds 
o f  metal w ork that in iron has had the closest connection w ith 
the occupation o f  the peasant cultivator. Fire-irons, pine-wood 
ligh t holders (jKienleuchter), locks and keys for doors, chests, and 
coffers, door knockers and handles, w in d ow  and skylight gratings 
and grilles, all following the forms in vogue in the towns, have 
been in use sińce the seventeenth century, and especially sińce the 
eighteenth century, amongst the more prosperous o f  peasants at 
all events, in the A lpine regions, everywhere • assuming charac- 
teristically peasant forms. T h e  ornamental adjuncts reflect, as a 
rule, the style o f  the period. T h e  beautifully forged iron crosses 
for graves are met w ith  throughout the whole o f  W estern Austria. 
Interlaced patterns and an abundant use o f  spiral forms, w ith  the 
addition o f  foliar and floral motives, followed the manufacture o f  
bar-iron from the sixteenth century onwards, but in the eighteenth 
century the ornamental composition gradually degenerated in the
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hands o f  the smaller craftsmen and became stereotyped. T h e  
various kinds o f  lighting apparatus furnish many fine examples o f 
the iron-w orker’s art. Later than these, on the whole, are those 
artistic iron forgings w h ich  served the purpose o f inn signs and 
trade signs and were frequently painted in bright colours. T h e  
popular symbolism o f  the handicrafts and even more the interesting 
allegory o f  the hostelry sign afforded the eighteenth-century smith 
an opportunity o f  producing some very beautiful work.

O nly in the south, where Italian influence made itself felt in 
daily life, do pewter and copper figurę in the peasant household 
to any extent. As regards pewter— “  the poor man’s silver,” as it 
was called— it may at once be stated that as a rule the peasant 
household contained only tw o smali articles o f  this metal, w hich 
were used for sacred or festal purposes, namely the holy-water font 
or stoop, and the salt-cellar. For the rest pewter vessels figured 
chiefly at the gatherings o f  guilds and in the households o f  towns- 
people. Engraved examples— that is, those richly decorated with 
engraved devices or representations— are comparatively scarce. 
T heir  ornamentation is akin to that o f  the contemporary majolica. 
Various articles made o f  stamped pewter, such as house and stable 
charms, p ilgrim ’s tablets, w edding and christening spoons, amulets 
and numerous other things o f  that sort, were in use among the 
people.

Here, too, a word or tw o may be said about the personal 
ornaments o f  the peasants in so far as they are made o f  metal. 
V ery freąuently they are o f  some other materiał, for instance, bone 
or horn, like the hair ornaments, fancy combs, and arrows for the 
hair in Tyro l. A s  w ith the native costume so with the various 
forms o f native adornment, w e  find that they do not date back to a 
particularly early period. Great beauty o f  form and colour is 
shown in the ornaments worn by brides and bridegrooms in the 
Alpine districts, and very varied are the hair ornaments as well as 
the neck and corsage ornaments of the Germ an and Slav districts. 
O f  the highest antiąuity are the brass ornaments o f  the Bojkians 
and Huzulians in Galicia. T h e y  are crucifixes o f  yarious sizes, 
Byzantine in style, which have been cast and afterwards engraved. 
T h e y  are also worn round the neck attached to chains made o f  
twisted brass wire. W e  also meet w ith  engraved or enamelled 
girdle-clasps o f various shapes. W e  have here to do with genuine 
peasant w ork following archaic traditions, in many cases executed 
by untaught herdsmen while tending cattle.

A  pronounced speciality ot peasant art throughout the whole 
o f  Austria, but particularly marked among the Slav and Roumanian

AUSTRIAN PEASANT ART
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population, are the coloured Easter eggs decorated w ith  mottoes 
and ornamental patterns ; they are presented by girls to young men 
for attentions paid to them in the dances at the carnival, and are 
also consecrated in church as symbols o f  Eastertide.

B rief reference must be made to the memoriał cards and paper 
paintings for commemorating various special occasions. T o  this 
category belong those house and trade charms w h ich  are at once 
so ancient and so ąuaint ; the love-letters o f  the country people, 
chiefly in the form o f  a heart and w ith  elaborate floral decoration ; 
wedding pictures, w h ich  in Egerland especially are executed with so 
much care ; further, the humorous pictures and caricatures in vogue 
among the peasantry, and other things o f  a similar character.

For a long time peasant art was everywhere ignored. W ith  
certain honourable exceptions the eighteenth century looked down 
w ith scorn and disdain upon the peasant and his affairs, and so, too, 
in the nineteenth century w ith  the grow ing pride o f  the urban 
proletariate the peasant was made to look smali and ridiculous. 
T o-day, however, he and his w ork  are taken seriously, alike from a 
scientific and from an artistic point o f  view, and the Cinderella 
stage o f  peasant art has been passed for good. From  a scientific 
point o f  view, let us repeat, because here our ancient civilisation 
m ay be studied in its still extant survivals, and from an artistic 
point o f  v iew  because here one may win back truths and ideas 
w hich  amid the complex developments o f  higher artistic practice 
have to a great extent been lost sight of. Educated people have 
something to learn from the sobriety and restraint o f  peasant art. 
T h e  lesson it teaches is that art is not to be desired at any price, 
but only when it is prompted by a vital motive or some special 
occasion. It is then, perhaps, that peasant art may serve us as 
an example and model for a really living and personal exercise o f  
the artistic faculty.

A n d  then, by w ay  o f  conclusion, let us affirm our belief that 
peasant art neither admits o f  direct imitation, nor w ith  its fund o f  
original ornament is to be regarded as an exhausted field. N o, the 
spirit underlying it is the spirit w hich  should animate us in our 
w ork and inspire a sincere and earnest devotion to even the smallest 
labour o f our hands ; our art should be as deeply rooted in our lives 
as peasant art in the lives o f  the people. T o  such conclusions the 
peasant art o f  Austria especially points in all its manifestations, and 
on that account it may claim special recognition and the interest o f  
all, even outside the country itself.
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UPPER AUSTRIA

2  INTERIO R OF A BEDROOM, R E -E R E C T E D  IN THE FRANCIS CO-CAROLINUM MUSEUM, LINZ
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UPPER AUSTRIA

3  CA R YE D  A ND P A IN T E D  COFFER

4  P A IN T E D  CUPBO ARD
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UPPER AUSTRIA

COFFERC A R Y E D  AND PA IN T E D  M A RRIAG E

7  PA IN TED TUB (BRAUTSCHAFF) 8  CARYED BU TT ER-M O ULDS
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UPPER AUSTRIA

1 2  E A R T H E N W A R E  P L A T Ę ,  FROM GMUNDEN ( 1 6 3 9 ) 13  PAIN TED WOODEN  P L A T T E R
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i UPPER AUSTRIA

1 4  E A R T H E N W A R E  P L A T Ę ,  FROM C.MUNDEN ( 1 7 T H  CEN T.)

1 6  EARTHENW ARE P L A T Ę

1 5  EARTHE NW ARE P L A T Ę

1 7  EARTH E N W ARE P L A T Ę

] 8  EARTH ENWARE M E AT DISH
i g  EA RTHE NW ARE ME AT DISH
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U P P E R  AUSTRIA

2 2  S T O N E W A R E  TA NKARD, FROM GMUNDEN ( 1 7 8 0 ) 2 3  S T O N EW AR E T A N K A R D
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UPPER AUSTRIA

2 5  EARTHENWARE JAR 28  EARTHENWARE.,WINE-COOLER ( 1 7 8 5 )
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U P P E R  AUSTRIA

29 t o  33 P E W T E R  C O F F E E  P O T S  
A N D  C O P P E R  B E E R  C A N S
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UPPER

34 TO 53 IR O N  P A D L O C K S ,  K E Y S  A N D  L O C K S M I T H ’S SIGN

AUSTRIA

a

http://rcin.org.pl



U P P E R  AUSTRIA

54 & 55 S I L Y E R  N E C K L A C E S  W I T H  F I L I G R E E  C L A S P S  

56 L E A T H E R  B E L T  W O R K E D  IN P A R E D  P E A C O C K - Q U I L L S
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UPPE R AUSTRIA

5 8  IRON GRAYE-CROSS, PAIN TED  AND 
GILDED ( 1 7 T H  CEN TURY)

5 9  IRON GRAVE-CROSS, PAINTED AND 
GILDED ( 1 7 T H  CENTURY)
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U P P E R  AUSTRIA

60 C O R N E R  O F  G I R L ’S C O L L A R  W IT H  G I L T  T I N S E L  D E C O R A T I O N

61 I L L U M I N A T E D  “  L O Y E - L E T T E R  "
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LOWER AUSTRIA

62 EARTHENWARE JUG

6 3  ST ON EW ARE “  P U Z Z L E -J U G  ”

6 4  E A R T H E N W A R E  P L A T Ę

6 5  EARTH ENWARE DISH 6 6  EARTH ENWARE DISH

http://rcin.org.pl



LO W ER AUSTRIA

67 E M B R O I D E R E D  B O R D E R  F O R  B E D C U R T A I N

68 P A I N T E D  N E W  Y E A R ’S G R E E T I N G  G AR D
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SALZBURG

8 2 IN TER IO R OF TH E C A R O LIN O -AU G U STEU M  M USEUM , SALZBURG
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SALZBURG

8 7  EARTH EN W ARE W IN E F L A SK  (1 7 5 0 )
8 8  EA RTH EN W ARE W IN E JUG

(e a r l y  i 8 t h  c e n t u r y )
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SALZBURG

8 9  W R O U G H T-IR O N  SIGN OF A L O C K  AND SHOESMITH

9 0  P IE R C E D  IRON T R IY E T , FROM  M AU TERN DO RF

http://rcin.org.pl



TYRO L AND YORARLBERG

g i  & 9 2  EXTERIO R AND IN TER IO R OF A  P E A S A N T S  I10USE
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T Y R O L  A N D  C A R IN T H IA

94  INTERIOR OF A PEASANT’ S HOUSE IN SOUTH TYROL. FROM A PRAW ING BY TONY GRUBHOFER
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TYROL AND YO RARLBERG

9 6  INTERIOR OF A P E A SA N T ’ s  HOUSE IN TH E SARN V A L L E Y , R E -E R E C T E D  IN THE KU N STGEW ERBE
M USEUM , BO ŻEN
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TY ROL AND YORARLBERG

9 8  C A R YE D  CHAIR (1 7 0 0 )
9 9  CAR YED  W A L L -C U P B O A R D
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TYROL AND YO RARLB ERG

102  CARYED  COFFER, FROM  TH E F L E IM S  Y A L L E Y
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TYRO L AND YORARLBERG

1 0 7  WOODEN JUG 108  H Ó N E Y-CA K E  M OULD
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TYROL AND Y O RAR LB E RG

I I 3  CARYED SALT-BOX
I I 4  C A R Y E D  R O L L IN G -P IN

I I ^  CA R YED  WOODEN JUG
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TYRO L AND YORARLBERG

1 2 0  W OODEN 
C A N D L E STIC K

I l 6  TO l i g  WOODEN C A N D L E STIC K S AND LANTERN

121  H ONEY-CAKE MOULD

1 22  C A R V E D  WOODEN 
B A P T IS M A L  SPOON

I 2 3  CA RYED  BOX FOR EG G S.
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TYROL AND YO R AR LB E R G

I 2 4  TO I 3 2  C A R V E D  W OO DEN F L A SK S , C A R R IE D  B Y  R E A P E R S  TO HOLD THE 
W A T E R  U SED  W H EN  SH A R PEN IN G  S C Y T H E S (WETZSTEINKUMPFE)

x33 & I 34 CARYED SALT-BOXES
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T YRO L AND YORARLBERG

135 TO 141 C O W  A N D  G O A T  B E L L - C O L L A R S
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TYROL AND YORAR LBERG

I 4 2  TO 1 4 4  COW  B E L L -C O L L A R S

H 5  C A R V E D  SE A T  FOR M ILK IN G  ST O O L 
FROM YIN TSCH G AU

1 4 6  & I 4 7  COW B E L L -C O L L A R S

1 4 8  CARYED WOODEN CRADLE-BAND
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TYROL AND YORARLBERG

1 4 9  TO I 5 2  CA RYED  W OODEN P E S T L E S  AND M O RTARS

1 5 3  C A R V E D  M AN GLE- 
BO ARD (R OLLBRETT)

(1857)

r54 & 155  CARYED WOODEN SHEATHS FOR SCYTHES
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TYROL AND YORARLB ERG

157 & 158 CARYED WOOD MOULDINGS
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TY ROL AND VORARLBERG

163 TO 165 CARYED WOODEN SHEATHS FOR SCYTHES
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TYROL AND YO RAR LBERG

1 6 7  WROUGHT-IRON G R A Y E -T A B L E T 1 6 9  PIER CED  W ROUGHT-IRON T R IY E T
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TYROL AND YORARLBERG

1 7 6  TO 1 7 8  G LASS SP IR IT  B O T T L E S
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TYROL AND YO RARLBERG

179  T0  W RO UG H T-IRO N  C A N D L E S T IC K S

1 8 2  TO 1 8 4  P E W T E R  LAN TERN S

1 8 5  WROUGHT-IRON CHARM, 
USED BY COOKS l 8 6  TO l 8 8  W ROUGHT-IRON T R IY E T S
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189  TO i g i  PIERCED HORN COMBS, FROM STERZING 1 9 3  TO *95 PIERCED HORN COMBS, FROM STERZINGhttp://rcin.org.pl



TYROL AND YORARLBERG

1 9 6  POW DER-HORN

* 97  & I 9 ^ CARYED  HORN COM BS, FROM STERZING
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TYROL AND YORARLBERG
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2 0 0  b r i d a l  c r o w n ,  w i t h  g o l d  a n d  s i l y e r  f i l i g r e e  s e t  w i t h  c o l o u r e d  g l a s s  BEADS

Wittjsunmntia<»

2 0 1  m a n ’ s  l e a t h e r  b e l t  o r n a m e n t e d  w i t h  b r a s s  a n d  i r o n  s t u d s

--- y.

2 0 2  MAN’ S LEATH ER B E L T  ORNAM ENTED WITH P E W T E R  W IRE
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STYRIA

203 AN O L D  S T Y R IA N  IN T E R IO R , R E - E R E C T E D  IN T H E  L A N D E S M U S E U M , G R A T Z
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STYRIA

212 CARVED M AN GLE- 
BOARD (ROLLBRETT)

2 1 3  CARVED  MANGLE- 
BOARD (ROLLBRETT)
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STYRIA

2 l 6  TO 2 l 8  CARYED  P E W T E R  SPOONS 2 i g  EA R TH E N W AR E BE ER  JUG
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STYRIA

2 2 3  W RO UGH T-IRO N  T R IY E T
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STYRIA

224 & 225 WROUGHT-IRON SIGNS OF A SHOESMITH AND H ATT ER
(No. 224 By permission of Messrs. Gerlach & Wiedling)
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BOHEMIA— EGERLAND

2 2 g  EARTH EN W ARE PLAQUE
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BOHEM IA— EGERLAND

233 INTERIOR OF A PEASANT’S LlVING-ROOM

(By permission of Messrs. Gerlach & Wiedling)
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BOHEMIA— EGERLAND

2 3 5  PE W TER  PL A TĘ
2 3 8  EARTHENW ARE PLATĘ
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BOHEMIA— EGERLAND

24O  EM BRO IDERED C A P

2 3 9  EM BRO IDERED CUFF

2 4 I  EM BROIDERED CAP

2 4 2  EM BROIDERED CUFF

2 4 3  EM BROIDERED CUFF
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BOH EM IA

248 & 249 PEASAN TS’ HOUSES AT KUNDRATITZ AND HLINAI
(By permission of Messrs. Gerlach & Wiedling)
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BOHEMIA

2 5 1  M IL L E R ’s  HOUSE IN THE BOHEMIAN WOLD
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BOHEM IA

254 & 255 P E A S A N T S ' H O U S E S  A T  C E R N U T K Y
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BOHEMIA
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256 CA RYED AND PAINTED CUPBOARD (LATE i 8 t h  CENTURY)
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BOHEMIA

259 & 260 C A R Y E D  A N D  P A IN T E D  C U P B O A R D S , FROM  T U R N A U  A N D  H LIŃ SK O
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268 CARYED CHAIR 269 EARTHENWARE WINE JAR

http://rcin.org.pl



BOHEMIA

2 7 6  TO 2 8 2  PIN S W ITH  B E AD  ORN AM EN T, U SED  TO A T T A C H  FLAX TO SPIN D LE
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BOHEMIA

2 8 9  EM BROIDERED JA C K E T
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BOHEMIA

2 9 0  CORNER OF H E A D -S H A W l EM BR O ID E R ED  IN B L A C K  SIL K  ON LINEN 
W ITH  L A C E  BO RD ER, FROM  PIL S E N

2 9 I  L A C E  BORDER OF A  BE D CU R TA IN
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2 9 3  L A C E  BORDER OF A BE D CU R TA IN
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BOHEMIA

2 9 6  E M BR O ID E R ED  INSERTION FOR A  W O M AN ’ s  BLOUSE
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BOHEMIA

2 9 9  TH E Y IL L A G E  R A K E -M A K E R , CER N UTKY 30O PE A SA N T’ S D R E S ?, FROM  HORITZ

2 9 8  P E A SA N T ’ S D R ESS, FROM  HORITZ2 9 7  P E A SA N T ’ S CHURCH D R ESS, FROM HORITZ
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MORAYIA

3 0 2  IN TER IO R  OF A P E A S A N T ’ S C O T TAG E  
(By permission oj Messrs. Gerlach &  W iedling)
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MORAYIA

3 0 3  & 3 0 4  E AR TH E N W AR E P L A T E S

3 1 0  TO 3 1 3  GRO UP OF PO T TER Y
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MORAYIA.

E A R T H E N W A R E  P O T T E R Y
IN T H E  ERZHERZOG RAINER-MUSEUM, BRUNN.http://rcin.org.pl



http://rcin.org.pl



MORAYIA

32 I e a r t h e n w a r e  b e e r  j u g 3 2 4  EARTHENWARE PLATĘ
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MORAYIA

3 2 5  EM BRO ID E RED END C)F 

B R ID E 'S  HEAD-S CAR F (SATKA) 

FROM LANDSHUT

°*\
Ze zbiorów

A

3 2 6  E M B R O ID E R E D  CORNER OF 
APRON W ITH  L A C E  BORDER
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MORAYIA

3 32  EM B R O ID E R E D  END OF B R ID E ’ S H EA D -S CAR F (SATKA)
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MORAYIA

3 3 4  S L E E V E  BAND E M B R O ID E R E D  IN GOL D, S1LV E R  AND 

B L A C K  T H R E AD
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M0 RAY1A

3 3 5  L A C E  BORDER OF CH R ISTE N IN G -SH AW L ( W O D N I C E )

i Ł̂ Ze zbiorc
W
w

3 3 6  END OF EM BROIDERED CH RISTENING-SH AWL 3 3 7  END OF EM BROIDERED HEAD-SHAWL WITH
( WO DNI C E ) WITH L A C E  BORDER L A C E  BORDER
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M O R A Y IA

MARRIEO COUPLE FROM KISENZ

UNMARRIED COUPLE FROM TOBITSCHAU

UNMARRIEI) COUPI.E FROM DURNHOLZ

UNMARRIED COUPLE FROM TIIE HANNA DISLR1CT

338 t o  341 T Y P E S  O F  P E A S A N T  D R E S Shttp://rcin.org.pl
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MORAYIA

3 4 4  EMBROIDERED APRON W ITH  L A C E  BORDER
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MORAYIA

3 4 5  & 3 4 6  LACE BO RDERS OF B E DCURTAINS

3_|7 D R A W N -T H R E A D  BORDER OF CHRISTE N IN G-SH AW L ( W O D N I C E )

3 4 8  EMBROIDERED BORDER OF BEDCURTAIN
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MORAYIA

349 L A C E  I N S E R T I O N  F O R  H E A D - S H A W L
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M O R A Y I A

3 5 °  & 3 5 1 l a c e  b o r d e r s  f o r  c h r i s t e n i n g - s h a w l s  (w o d n i c e )

3 5 2 & 3 5 3  l a c e  b o r d e r s  f o r  c a p s

http://rcin.org.pl



M O R A Y IA

UNMARRIED COUPLE FROM UNGARISCII-HRADISCH

UNMARRIED COUPLE FROM UNGARISCH-HRADISCH

UNMARRIED COUPLE FROM WALLACHIAN-MESERITSCH

UNMARRIED COUPLE FROM IGLAU

354 TO  357 T Y  PKS OF PEASANT DRESS
http://rcin.org.pl
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MORAYIA

3 5 9  PEASA.NT WOMEN, FROM TEZOR
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MORAVIA AND SILESIA

3 6 l  & 3 6 2  CROCHET LA C E  FROM SILESIA
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SILESIA

363 & 364 P E A S A N T S '  H O U S E S  A T  K A R L S T A L  ( B U I L T  1754) A N D  
L U D W I G S T A L  ( B U I L T  1717). FROM W A T E R - C O L O U R  D R A W I N G S  
B Y  A. ZDRAZI LA
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3 6 5  E A R T H E N W AR E  JUG 3 6 6  E A R TH E N W AR E P L A T Ę

3 6 9  EA RTHE NW ARE HANGING-LAM P

3 6 7  EARTH E N W ARE JUG

3 7 O  EARTHENW ARE  
“  p u z z l e - j u g ”

SILESIA

368 EAR T H E N W AR E  JUG

3 7 2  E A RTH E N W ARE WINE 
JUG

3 7 1  EARTHENWARE FONT 373 EARTHENWARE JAR
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GALICIA

3 7 4  p e a s a n t ’ s  h o u s e  i n  k o s c i e e i s k o

3 7 5  i n t e r i o r  o f  a  t e a s a n t ’ s  i i o u s e  IN 2 A K 0 r A N E
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3 7 6  ENTRANCE DOORWAY IN ZAKOPA NE 3 7 7  T IL E D  ST OYE, KROM JAWOROW
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GALICIA

3 7 9  CARYED DRESSER, FROM ZAKOPANE
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GALICIA

382 CARYED , TABLE, FROM ZAKOPANE
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GA LICI A

3 8 5  EMBROIDERED CORNER OF H EA D -S H AW L 3 8 6  C A R Y E D  AND PA IN TED CHAIR, FROM ZAKOPANE
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GALICIA

3 8 7  C A R V E D  WOODEN 
S P O O N ,F R O M  ZAKOPANE

391 CARYED RUTHENIAN CROSS

3 8 8  CARVED WOODEN M I L K -D IP P E R , FROM 
Z A K O P A N E

3 9 2  CARVED WOODEN M IL K -D IP P E R , FROM 
ZA K O PA N E

3 9 O  CARVF.D WOODEN 
SPOON, FROM ZAKOPANE

3 8 9  C ARVED  WOODEN MILK - 
DIPPER, FROM ZA K O P A N E

3 9 3  CARVED WOODEN 

SPOON, FROM ZAKOPANE
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GALICIA

/>/■

3 9 4  TO 3 9 6

3g q  TO 4OI CARYED SPOON-RACKS, FROM ZAKOPANE

C A R Y E D  SP O O N -R A C K S ,  FROM Z A K O P A N E

3 9 7  WOODEN M ILK -LADL E 
FROM ZAKOPANE

3 9 8  WOODEN MILK-LADLE 
FROM ZAKOPANE
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GALICIA

4 0 2  LE ATHE R TO B A C C O -PO U C H  (h UZULIAN)

4 0 3  POW DER-HORN MADE FROM 
S T A G ’ S HORN (HUZULIAN)

4 0 4  TO 4 0 8  KNIVES W ITH  HANDLES INLAID WITH TIN 
FROM Z A K O P A N E

4 0 9  HANGING P O W D E R -B0 X 
(HUZULIAN)
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4 1 4  GROUP OF P O TT E R Y
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415 TO 429 M E T A L  B L O U S E - C L A S P S ,  F R O M  Z A K O P A N E
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BUKOVI NA

432 TO 437 D E S I G N S  F O R  C A R V E D  A N D  P A I N T E D  
C H A I R - B A C K S  A N D  “  M A R R I A G E  ” C O F F E R S
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BUKO VI NA

438 t o  440 E M B R O I D E R Y  A N D  C A R P E T S
FROM THE COLLECTION OF PROF. ERICH KOLBENH EYER
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BUK0Y1NA

441 C A R V E D  A N D  P A I N T E D  “  M A R R I A G E  " C O F E E R

442 C A R Y E D  A N D  P A I N T E D  B E N C H ,  F R O M  K I M P O L U N G
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4 4 3  b r a s s  t e m p l e - l a m p

BUKOYINA

4 4 |  FRONT OF C O R N E R -C U PB O A R D, WITH ST RAW  
IN LAY

4 4 5  CARYED AND PAINTED ARM-CHAIR 4 4 6  CARYED WOODEN GRAYE-CROSS
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BUKOYINA

4 5 0  M E T A L  N E C K L A C E  AND C L A S P
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BUKOYINA

4 5 1  EMBROIDERED

4 5 2  W O M A N S  EM BRO ID E RED BI.OUSE 
FROM KIMPOLUNG

4 5 3  W 0 M A N ’ S EM BROIDERED BLOUSE

S L E E Y E L E S S  JACKET

4 5 4  LE AT H E R  POW DE R-POUCH  (ROUMANIAN) 4 5 5  LE AT H E R  P O W DE R -PO U CH  (ROUMANIAN)
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CARNIOLA

456 P E A S A N T S  H O U S E  N E A R  B I S C H O F S L A C K

457 P E A S A N T S  H O U S E  A T  R A D M A N N S D O R F
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CARNIOLA

4 5 8  CARVED “ M A R R I A G E ”  COFFER

4 5 9  C A R Y E D  AND PA IN TED “  M ARRIAGE ”  COFFER

4 6 0  EM BRO ID ERED C A P  BAND

4 6 1  EMBROIDERED CAP BAND

http://rcin.org.pl
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462 t o  464 S I L Y E R  G I R D L E S ,  F R O M  B I S C H O F S L A C K
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4 6 6  SI LYER C L ASP
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ISTRIA

467 W R O U G H T - I R O N  F I R E - D O G S  
A N D  A C C E S S O R I E S  F R O M  B O R S T
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ISTRIA

468 t o  470 E A R T H E N W A R E  B O W L S  A N D  P L A T Ę

471 S I L Y E R  H E A D - O R N A M E N T
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DALMATIA

472 t o  476 G O L D  A N D  S I L Y E R  J E W E L L E R Y
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D ALM ATI A

4 7 8  MAN’s SILYER CHAIN
4 7 9 SILYER NECKLACE AND PENDANT
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481 MAN’S SILYER CHAIN
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DALMATIA

48 2  SILY E R  C L A S P

4 8 3  SI LYER C L A S P

4 8 4  SILYER CLASP
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DA LM ATI  A

485 TO 490 G O L D  A N D  S I L Y E R  H E A D - O R N A M E N T  A N D  E A R R I N G S
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4 9 1  TO 4 Q 3  HAND-WOYEN POUCHES
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4 9 4  TO 4 9 6  E X AM P LE S OF I.ACK
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5 0 2  m a n ’ s  s h i r t  w i t h  l a c e  f r o n t
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BOŚNIA

5 0 5  P E A SA N T ’S HOUSE A T  JAJCE
CARYED WOODEN G R A Y E  MONUMENT?

5 0 7  MILL HOUSES A T  ILIDZE
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BOŚNIA

5 0 9  TO 5 1 3  CARYED SPINDLES
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BOŚNIA

514 t o  524 CARVED BOXES, SP1NULES 
FLUTE, SPOON-RACK AND SPOON
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525 TO 535 CARVED BOXES 
MANGLE-BOARDS AND CUPS
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BOŚNIA

537 & 538 CARYED WOODEN PANELS
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BOŚNIA

539 T0 5 4 1  G R O U P S OF S I L Y E R - G I L T  DRES S O R N A M E N T S  AND OTHER J E W E L L E R Y
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BOŚNIA

543 GROUP OF SILYER ORNAMENTS
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547 & 548 ENDS OF HANGING- CLOTIIS EMBROIDERED IN SILK
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BOŚNIA

550 EMBROIDERED HANGING-CLOTH
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5 5 i & 5 5 2 M E N ’S B A T H I N G - D R E S S E S  W I T H  E M B R O I D E R E D  F R O N T S
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BOŚNIA

5 5 6  EMBROIDERED END OF HANGING-CLOTH

5 5 7  PORTION OF EM BRO ID ERED SHIRT-FRONT

C

5 5 8  C A R P E T-W E AY IN G IN SA RAJEYO
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559 & 560 P O R T I O N S  O F  H A N D - W O Y E N  C A R P E T S
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5 6 1  A  S T R E E T  MUSICIAN 5 6 2  DRESSES OF CHRISTIAN PEASA NTS 5 6 3  DRESS OF MAHOMEDAN PE ASA NT
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HERZEGOYINA

5 6 5  GRO UP OF HERZEG OYINIANS IN NATIONAL DRESS
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HERZEGOYINA

5 6 9  S L E E V E L E S S  JA CK ET WITH M E T A L  
ORNAMENTA TION

5 7 0  SILYER-GILT BREAST-ORNAMENT
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HUNGARIAN PEASANT ART. B y  A l a -
d A r  K r i e s c h - K ó r ó s f ó i .

T
h e  Land o f  the F ou r Rivers (the Danube, the Theiss, the 

Drav^e, and the Save in H ungarian called Duna, Tisza, 
Drava, Szava), and o f  the T h ree  M ountains (Tatra, Patra, 
M itra ),  the country w hich  reveres the Crown o f  St. Stephen 
as the symbol o f  its unity, possesses even to this day a 

peasant art as fuli o f  energy, as rich in form, and as sumptuous in 
colour as that o f  few other countries in Europę. T h e  mountains of 
Transylyania keep w atch  over many a craft in w hich the genuine 
artistic impulse o f  a healthy, simple people can be seen atw o rk , and 
which has nothing in com m on w ith the Wholesale production of 
the modern factory system ; and, again, on the smiling slopes o f  the 
Carpathians, where they descend into the fair, low-lying plains ot 
the “  A lfo ld ,” we still find communities am ong w hom  a harvest 
festival, or a wedding feast, w ith  all its ceremony and astonishing 
usages and the brilliant yet solemn array o f  its participants, carries 
us back in thought to some Oriental fairyland o f  long, long ago.

T his  peasant art o f  H u n gary  is very diverse in its aspects—  
now it stands isolated, solitary, like a statuę o f  M emnon, while at 
another time we find it in intimate correlation with the peasant 
art o f  Germans and Slavs. I f  w e regard its various individual 
objects in detail, w e shall almost invariably find kinship or even 
identity w ith  the peasant art surrounding it ; but i f  w e take it in 
its integrity and observe h o w  its genius has appropriated and 
assimilated individual forms, often o f  foreign derivation, w e shall 
become sensible o f  that elemental energy by w hich  style, the living 
plastic language in w h ich  a race expresses its ideas o f  form, is 
elaborated.

O u r purpose here is in a few  words to sketch the historie 
progress as well as the present state o f  the peasant art o f  Hungary. 
W e  shall first o f  all point out those objects w hich  are o f  purely 
Hungarian origin, and the needs they subserve. After that we 
shall notice all its other manifestations, be they ever so closely 
correlated w ith  the peasant art o f  other nations, so long as they 
bear the impress o f  the H ungarian national spirit and have been 
assimilated by the H ungarian people as part o f  their own artistic 
practice. H ere an extensive and very interesting field o f exploration 
offers itself to those w h o  wish to study more closely the ways in 
w hich the genius, the spirit o f  one nation, reacts upon that of 
another ; but we have now, before everything else, to do w ith the
art product as an actual fact.

T h e  people o f  H u n gary , or M agyars, migrated from Asia to
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HUNGARIAN PEASANT A R T

the country they now occupy a thousand years ago or there- 
abouts. T h e y  were a warlike, eąuestrian people, accustomed to 
living in tents, and were nearly related to the Huns who, under 
Attila, overran Europę. U nlike almost all the other European 
peoples, w ho belong to the Aryan race, the Hungarians have sprung 
from the Turanian race. W h e th e r  they are nearer akin to the 
Finnish-Ugrian stock that has been driven northwards or to the 
Turco-Persian stock in the south has remained an unsettled question 
so far. T h e  construction o f  their oral language points rather to 
affinity w ith the northern stock ; while the language o f  form w hich 
has revealed itself in their vital activities down to the present day is 
rather akin to that o f  the Turkish group. After experiencing many 
hardships they reached the country now known as H ungary, driven 
by a numerically stronger but kindred people, the Besenyos and 
the Kumanians. Later, however, in the centuries w h ich  followed, 
and especially after the terrible invasion o f  the M ongols in the 
year 1241, a large section o f  these same tribes, particularly the 
Kumanians, likewise settled in H ungary  (which had maintained 
its own language for something like 150 years before this), and 
probably to this circumstance is due the fact that the character o f  
the Hungarians presents two strongly contrasted types— one distinctly 
Mongolian, w ith  fiat nose, projecting cheek-bones, more or less 
almond-shaped eyes, and thick-set body ; the other more dolicho- 
cephalous, w ith  oval face, aąuiline nose, boldly arched brows, and 
rather taller stature. T h e  former would correspond more to the 
Kumanian race, thelatter to the bulk o f  the immigrant Hungarians. 
But both together represent at the present day the relatively strongest 
element in the Hungarian nation, and therefore our assumption 
is not to be taken as a definite scientific conclusion.

N o w  there were two factors w hich more than anything else 
brought about a great transformation in the life o f  the H unga
rian people at the time o f their migration into Europę. In the 
first place, from being a nation ot nomads they became a sedentary 
people, although many indications point to their having in their 
earlier Asiatic home passed through a flourishing period o f  civiliza- 
tion. In the second place, they adopted Christianity.

In their newly conquered land itself they encountered races ot 
most diverse origin, which they reduced to subjection. B yadopting 
Christianity they entered into the closest relations w ith  surrounding 
nations— w ith  Byzantium  and Italy in the south ; w ith  Germans 
and Slavs on their western and northern borders. T h e  priests 
w ho under K in g  Stephen and his successors converted the country 
to Christianity were of German and Latin race, and they were
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followed by merchants and colonists w ho traversed the entire country 
and everywhere founded towns beside those already existing, which 
were mostly of Roman origin.

T h e  new mode of life and the new view  o f  life w hich accom- 
panied these changes brought also new needs. These new needs, 
however, were at first almost exclusively provided for by the hands 
o f  strangers, and consequently the impress o f  the Hungarian 
character was lacking here. Only by degrees, and even then only 
to a partial extent, did these needs come to be satisfied by Hungarian 
labour, and thereby in the slow course o f  time receive the impress of 
the Hungarian spirit. In order, therefore, to be able to picture to 
ourselves generally the art o f  the Hungarians when they had just 
settled in Europę we must first o f  all inquire into the naturę of 
their needs at this epoch.

T h e  Hungarians were nomads, a race o f  warrior horsemen, when 
they arrived. T h e y  were famous for their mode o f fighting on 
horseback, for it was their custom to turn round and discharge 
their arrows at the enemy while in fuli flight. T h e y  had rather 
the character o f  a ruling race than o f  a race o f  workers, and this 
character they have to some extent preserved to this day. T h ey  
are fond o f ostentation and dignified o f  bearing.

Priskor Rhetor, the Ambassador o f  the Byzantine Empire at 
the Court of Attila, the K in g  of the Huns, has in a report to his 
Sovereign given a striking picture o f  A tt i la ’s mode of life and of 
his Court, from w hich  we learn much about the habits and customs 
w hich  prevailed among the Huns— w h o were closely akin to the 
Hungarians— and incidentally about their artistic tastes. From  his 
narrative we learn that the Hungarians lived in tents. A s  a race 
o f  horsemen they loved and cherished their steeds; they were given 
to hunting and to fishing, and were fond o f  display. Conseąuently 
we have to look for their earliest art productions of every kind in 
connection with these pursuits, and here, as a matter o f  fact, we 
shall find them. T h e ir  wooden architecture, which bore a certain 
resemblance to the tent, their weapons, their pastorał and fishing 
implements, and their horse harness— these are the things they 
brought w ith them from Asia and w h ich  have retained in part 
down to the present day the artistic characteristics they originally 
possessed.

T h e  wooden buildings of the Szeklers, and before all their 
galambugos kapu— their gateways w ith pigeon-cots above— are in 
form so singular and so closely akin to Perso-Turkish models that 
w e may justifiably regard them as the last survivals o f  the wooden 
architecture of the primitive Hungarians.
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O f  the ancient costume o f  the 
Hungarians the szur has remained to 
us— a species o f  mantle w ith  short 
sleeves, the shape and ornamentation 
o f  w hich  have nothing in common 
either w ith  the art o f  the west or 
w ith that o f  Byzantium. On the 
other hand, w e find it, as shown in 
our illustration on this page, on an 
ancient Persian relief, and in fact in almost entirely the same form 
as that still in vogue at the present time. T h e  w earing o f  the szur 
gives to a man a dignity and importance w hich  cannot be equalled.

A nd then again, even the poorest man among the Hungarians 
had his linen shirt and his linen gatyas (trousers) at a time when 
at the C ourt o f  the Frankish kings linen was regarded as an 
extreme and costly rarity. A n d  w e  know , too, that at that time 
the busy hands o f  the women covered the surface o f  the white linen 
w ith beautiful patterns o f  divers colours, and w e must therefore 
assume that many a design w h ich  figures in our Hungarian 
embroideries can tracę its descent from the times o f  K in g  Stephen, 
though, o f  course, the stages o f  its descent cannot be precisely 
demonstrated.

T h e  Hungarians were especially famed for their leather work. 
T h e  word irha for worked or finished leather has been incorporated 
in many European languages. T h e  Hungarian tanner and skinner 
had a peculiar manner o f  tanning and dressing their leather ; they 
possessed an art o f  their own o f  g iv in g  a peculiar charm to their 
w ork by the application of strips o f  coloured leather. T his  kind 
o f  ornamentation they called sztronyozas. It is to be found on the 
suba (a kind o f  broad, sleeveless mantle hanging loosely and reaching 
to the ground) and on the sziir even at the present day. T h e  
patterns thus cut out of leather w ere later often transferred to 
embroidery, to cloth, and other kinds o f  textile fabric.

Similarly the horse harness o f  the Hungarians has maintained 
down to the present day the character it had in days o f  yore ; 
a character w h ich  is very difFerent from anything western but 
bears a strong resemblance to Asiatic  motives. T h e  stirrups, the 
bridle, and the saddle had, and have, their peculiar form. T h e  
leather work, the reins, were originally never sewn but joined 
together by narrow strips. T h e  szironyozas ornamentation was also 
frequently used ; beautifully cut leather trappings o f  varied colours 
were worn round the horse’s ears and flanks and flapped lustily in 
the wind when the animal moved at a quick galop.
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T h e  implements used by the herdsmen still bear the same 
character in many parts o f  the country. T h e  fire-producing appa- 
ratus w ith  its leather ties, the herd’s w h ip  o f  plaited leather strips, 
the carved and often inlaid crooks used by the herdsmen are even 
to this day almost Asiatic in form and have nothing in common 
w ith European implements. Extrem ely interesting, too, and at the 
same time characteristic as regards H u ngary, are the methods which 
are still customary in many parts o f  distinguishing the young 
lambs and the mother-sheep. T h e  shepherd takes a couple o f  smali 
pieces o f  wood and carves out o f  them some familiar object, let us 
say a horse-shoe, pot, hammer, or a tripod ; one of these is larger 
than the other, and this he hangs round the neck o f  the mother- 
sheep, the other and smaller one being destined for the lamb.

A m o n g  the weapons should be mentioned the peculiar curved 
sabre w hich  is also met with among other Asiatic races ; the 
buzogany, a kind o f  battle club, w h ich  was afterwards adopted by 
Western nations ; further the bow and arrow, and the spear. The 
spear was a very short one and capable o f  being thrown ; but 
the bow  and arrow enjoyed more generał favour. T h e  Hungarians 
were famous as archers. H e av y  armour they did not like— at the 
most a shirt o f mail was enough. T h e y  preferred to clothe them- 
selves in leather or linen.

Respecting the evolution o f  the Hungarian house and the 
influences to w hich it has been subject, the most diverse hypotheses 
have been put forward. W h a t  we do k n o w  for certain is that in 
the “  Alfold ” there still exist shepherds’ dwellings, where the entire 
house consists o f  one room w ith  a peculiarly constructed hearth in 
the centre, and that this room serves as an abode for animal and 
man in common.

In heathen times it was the custom for the Hungarians to be 
buried seated upon their horses, a practice to w hich  a large number 
o f  tali grave mounds bear testimony. T h e  custom, w h ich  has 
continued down to the present day, o f  marking a burial place by 
means o f  kopjafak, a kind o f  fantastically carved wooden stake, is 
also o f  heathen origin.

W e  have now put forward certain conjectures regarding H un
garian peasant art, and discovered certain sources w hich  take us 
as far back as a thousand years, but as to what lies between that 
remote period and the present day w e k n o w  very little indeed.

A s already mentioned, when the Hungarians conąuered their 
present fatherland a thousand years ago they encountered peoples 
o f  many different races, who, being split up into numerous groups, 
each w ith its rather smali tract o f  country, fell a comparatively
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easy prey to the invaders ; the conquered peoples were driven into 
the mountains, while the Hungarians themselves mostly occupied 
the “  A lfo ld ,” the vast low -lying plain o f  H u n gary  ; thence they 
pushed out across the Danube, and later towards Transylvania.

W ith  the acceptance o f  Christianity by the Hungarians, the 
w ay  then became open for Germ an colonists to settle, and as they 
established towns in all parts o f  the country, they naturally exer- 
cised an important influence on the progress o f  civilisation ; but as 
the Germans w ith  the other foreign elements were segregated in 
the towns w hile  the Hungarians, nobles as w ell as peasants, lived 
almost entirely in the country the difference between urban life and 
rural life was far greater here than elsewhere.

Thus Hungarian peasant art was at once exposed to many 
different influences and reactions. Conąuerors and conąuered 
exchanged their productions in their daily intercourse to satisfy their 
respective needs. It was, above all, w ith  the peasant art o f  the G e r
mans and Slavs that the Hungarian genius entered into the closest 
mutual relations. A nd  to-day, after the lapse o f  a thousand years, 
it would seem to be absolutely impossible to distinguish by any 
method known to positive science the artistic manifestations and 
products o f  the Hungarian genius from those o f  other nations. 
A n d  yet every one o f  us w ho travels through the country w ith open 
eyes feels convinced that there is a Hungarian national style, how- 
ever much it may be furrowed and intersected by influences derived 
from other sources. T he  same form may be met w ith  among the 
art products o f  other races, but form itself has little to do w ith 
the matter ; form, like words, may very easily be adopted by, and 
become the property of, nations quite distinct from one another. 
It is the manner in which the same form is treated that counts— the 
spirit, w hich  in the course o f  use leaves its mark on a particular form 
and gives it new life— this it is w h ich  constitutes the “  style ” and art 
o f  a nation. A n d  this elemental living spirit w e discern every where 
in the peasant art o f  H ungary at the present day.

W e  can also recognise the influence o f  the so-called historie 
styles on Hungarian peasant art down to the present time. Thus 
m uch o f  the peasant jewellery shows traces o f  Byzantine art. 
Houses in Transylvania, in the Szekler country and T oroczkó  give 
indications o f  Rom ance and G othic  motives in the w indow  case- 
ments and door-posts ; here the stone architecture o f  the M iddle 
A ges is translated back into the wood technique. These are all 
interesting aspects, but their consideration would lead us far from 
our restricted task, and we must confine our attention to Hungarian 
peasant art as it still lives and thrives.
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T h e  peasant art o f  the Hungarians may be divided into three 
great areas, as shown in the accompanying map :—

i. Dunantul the region “ beyond the D anu b e”— the Pannonia 
o f the Romans, w ith  the counties o f  Zala, Somogy, Toina, Baranya,

HUNGARIAN PEASANT AR T

and the peculiar peasant art and architecture o f  Gocsej, as well as 
Sarkóz.

2. T h e  vast low -lying plain know n as the “ A lfo ld ”— in con- 
nection w ith which the boundary line m arking the junction o f  the 
great level tract w ith  the spurs o f  the Carpathian rangę is o f  par
ticular importance. W ith  this we include the distinct peasant art 
o f  the M atyós and o f  the people o f  Palócz and Jasz, noted for its 
wealth o f  colour.

3. Transylyania, w ith  that precious district Kalotaszeg, the 
extremely interesting Szekler country (Szekelyfold), the erstwhile 
mining town of T o ro czk ó — and including therewith the peasant 
art o f  the Transylvanian Saxons and Roumanians.

T w o  observations o f  fundamental significance are here called for. 
T h e  first is, that the more w e proceed from the East to the W est, 
the fewer and less important are the remains o f  Hungarian peasant 
art that we encounter, so that in the Dunantul we find it still 
flourishing only among certain isolated communities w ith a more 
or less favourable geographical location ; w hile, on the other hand, 
in Transylvania, shut in by its mountains, it has, by comparison, 
remained practically intact. In the second place, we have to observe 
that in Hungary— likewise in a direction from east to west— a 
displacement of nationality— in relation to language and not to race
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— has been taking place ; that is to say, the Roumanian element has 
advanced, from the east, especially in Transylvania, and absorbed 
the Hungarian element, so that a considerable proportion o f the 
Roumanian-speaking population o f  Transylvania are really Hungarian 
by race. On the other hand, in the western part o f  the country, 
especially in the- Dunantul, the Hungarians on their part have been 
encroaching on the German element and absorbing it, the movement 
here, also, being from the east towards the west. Conseąuently we 
shall find a good deal of Hungarian peasant art among the Roumanians 
o f  Transylvania, and so again w e shall have to credit the German 
element w ith  much that has been done in the Dunantul region 
where Hungarian is now generally spoken.

Let us begin, therefore, w ith  this region o f  the Dunantul. 
T h e  peasant art o f  Dunantul is, so to speak, now  sąueezed up in tw o 
smali islands— Sarkoz and Gocsej. W h a t has otherwise remained 
consists principally o f  utensils and implements used by the herdsmen. 
Here, to be sure, we find many an interesting piece o f  work that 
really savours o f  the soil. But w hat has become o f  those romantic days 
when it was regarded as ignominious for a shepherd not to possess 
a sziir (mantle) ? T h e  cost o f  such a sziir was more than a whole 
year’s wages earned by these shepherds, and so illegitimate means—  
such as sheep or horsestealing— had to be resorted to in order to get 
one. This was the reason w h y  the wearing o f  the sziir among the 
shepherds came to be prohibited and visited w ith  legał penalties. 
T hus the famous sziir o f  Veszprem  disappeared ; the tailors w ho 
made them migrated to Croatia, and the last o f  them  died not very 
long ago in great poverty. T h e  work-books o f  these tailors are ot 
much interest; it was really wonderful how, w ithout diagrams or 
sketches, they cut out o f  materials o f  diverse kinds and colours the 
rich ornamentation which they used to sew on the garments.

Then along w ith  the sziir there went the carved crook carried 
by the shepherd ; his fire-producing implement, made o f  plaited 
leather and ornamented with applique leather decoration (szironyozas) 
and the shin-bone o f  a sheep ; his embroidered tobacco pouch, also 
made o f leather ; his karikas (whip) w ith  an elaborate metal-mounted 
s to c k ; and his pipę or dudelsack.

Gone for ever, too, is the romantic life o f  the Bakony forest, 
the burden o f  m any a song and story, w ith  its robbers, who went 
by the name o f  “  szegeny legenyek ”  and the Pandours (a sort o f  
armed police) w ho pursued them. Tim es w ithout number have 
the scenes o f  this romantic life been pictured on boxes, mirrors, 
bins, sticks, axes, and other implements, either scratched upon horn 
or carved in wood, and coloured or merely drawn in line.

These szegeny legenyek, unbridled yagrants though they were,
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rarely did any harm to a poor man ; it was only the well-to-do 
landed proprietor that they importuned, begging a sheep or some 
other sort o f food, and only when their reąuests went unheeded did 
they resort to violence. Usually the scene paintedshows the szegeny 
legenyek enjoying themselves at a country inn or csarda making merry 
w ith the innkeeper s daughter, and then being suddenly surprised by 
the Pandours. T h e  girl then plays the part o f  rescuer or betrayer, 
as the case may be.

T hen, again, the life o f  the fishermen on the Plattensee, with 
their simple craft and gear, ofFered many interesting features. These 
fishermen were grouped into eights, each forming a bokor or cluster 
o f  fisher families.

N o w  o f all these things w e have nothing left save the inter
esting house types o f  Gocsej and the rich, brilliant costumes o f  the 
people o f  the Sarkóz. T o  the Sarkoz belongs the series o f  caps 
illustrated in the following pages, w ith  their extremely fine white 
embroidery on a black ground. T h e  older a woman grew the 
narrower the embroidery on the hood had to be.

T h e  second home o f  Hungarian peasant art— the great plain 
o f  the “ A lfo ld ”— is very extensive, and w e must accordingly probe 
it to the centre in order to be able to portray in some measure its 
ch ief characteristics.

T h e  life o f  the herdsmen on the Hungarian Steppe is 
sublimely beautiful in its very wildness. T o  see some hundreds of 
horses careering along at fuli speed like some storm-cloud, the 
“  Csikós ” (horse-herd) galloping behind them with his karikas or 
whip in his hand, is a sight to make one’s heart beat w ith  joy.

A t  the present day, as in former times, there are cattle-herds who 
tend their oxen and cows all through the year, winter and summer, 
in the open. I f  the poor fellows findit rather too cold for them they 
drive the cattle from their resting place and warm themselves there 
instead. In the way o f  clothing the garment that here plays the 
most prominent part is the sziir, w h ich  shows considerable yariation 
o f  colour and ornamentation in different localities, but always the 
same shape more or less ; and also the sheepskin orguba, the woolly 
side o f  w hich is in winter worn on the inside and in summer on 
the outside. T h e  smoothed, tanned side o f  this garment is covered 
with coloured leather decoration (szironyozas) or sometimes in part 
with embroidery in several colours. T h ro u g h o u t the vast expanse 
of the “  Alfold ” not a single stone and scarcely a tree is to be met 
with. For this reason the houses are mud-built and covered with 
straw or rush thatch, and a peculiar and very primitive style o f  mud 
construction has been evolved. T h e  herdsman can find scarce enough 
wood for the handle o f  his fo&os (hand-axe) or to carve out a drinking
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cup. For seating accommodation he frequently makes use o f  a 
horse’s skuli ; spoons and forks he shapes out o f  the bill o f  the 
spoon-billed goose. T h e  fuel he uses for his fire consists of dried 
reeds and dung. His pottery, however, w hich comes from M ezo - 
tur, is both celebrated and beautiful, as also is the black, smoke-tinted 
ware o f  Szentes.

T h e  horse being the herdsman’s most precious possession, he 
sets great storę upon his saddle and his harness. T h is  also is richly 
ornamented w ith  sztronyozas, and the whole o f  it is o f  a quite 
original pattern, and, as already said, points to an Asiatic origin.

L et us now  leave the immense monotony o f  the Steppe and 
turn northward to the hilly country embracing the outlying spurs 
o f  the Carpathians, where on rocky eminences green pastures and 
dark forests spread themselves on all sides ; w e shall here find that 
N ature ’s bountiful gifts are reflected in the artistic productions of the 
inhabitants. It is the “  M atyó  ” that we have to do w ith  here in 
ch ie f  measure— a splendid, hardy type o f  man, industrious, bold, 
and resourceful. H e  will set o ff quietly for Am erica, put on the 
blue blouse o f  the artisan and go about his work. I f  he returns 
to his native country he again gets out his szur, his broad gatyas 
(pantaloons), his embroidered apron, his round hat adorned w ith 
flowers, and his pointed boots— and he is the same quiet, peaceful 
M a tyó  as before.

These M atyós build their houses in a w ay  o f  their own. 
T h e  stall for the cattle is placed nearest the road or lane, while the 
living apartments are further back in the courtyard. In the stall 
itself there used, in days gone by, to be a spacious and beautifully 
carved sleeping place with a hearth in front o f  it, consisting o f  a 
rectangular stone let into the ground, above w h ich , suspended 
from the lofty wooden beams, was a kind o f  wooden apparatus on 
w hich bacon and hams were smoked. H ere the family passed the 
evenings, seated round the blazing fire, singing and laughing, while 
the horses crunched their oats, and many a stirring story o f the 
olden time, when the Turks still had a footing in H u n gary  or when 
the fight for freedom was being fought under Prince Rakoczy, 
made the past live again in the hearts o f  the old folk while the 
younger members o f  the family listened breathlessly.

T h e  house o f  the M atyós was constructed after the form o f  a 
tent, with a stout supporting beam running up through the centre 
o f  the roof. In front, on the side towards the road, the roof formed 
a wedge-shaped projection, like the inverted prow o f  a ship, under 
w h ich  even when it was raining, the people could rest, on a bench 
usually made o f  earth.

T he most attractive feature about the M atyós, however, is
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their costume. A t  Easter, or some other great festiwal, when 
hundreds o f  them— sometimes even thousands— assemble in front 
of their church in the principal open space at M ezo-K ovesd, one 
feels as i f  one were transported far, far aw ay from Europę to the 
middle o f  Persia or the Caucasus. G ay, glittering colours in endless 
variety move and flit hither and thither. T h e  shrillest contrasts 
dissolve into one vast vibrating harmony. T h e  old men all have 
their own peculiar garb. T h e  wom en and girls wear the hondorgo, 
a long and very wide bell-shaped skirt w h ich  at every step flaps very 
coquettishly against the wearer’s heels ; also closely-fitting corsets ot 
various colours, very short, puff sleeves, and about the head and 
neck long, coloured kerchiefs w ith  fringes. But the headgear ot 
the women is not the same as that o f  the girls. A n  air o f  ease and 
pride marks their movements as they w alk  about in a broad and 
constant stream, w ith the men following behind. Slow and dignified, 
every man is a perambulating statuę. T h e  old men wear on their heads 
the suveg, while from their shoulders hangs the suba reaching down 
to the ground. T h e  married men wear the sziir o f  various colours 
and round hats ; the yo u n g lads do not w ear the sziir but broad 
white gatyas or embroidered pantaloons, also embroidered aprons 
and shirts, the latter w ith  w ide sleeves w h ich  come down over the 
hands, and o f  course boots, and their hats are decked with wreaths 
of brightly coloured flowers. T h en  the very  little children reproduce 
in a delightful way the appearance o f  their b ig  brothers and sisters 
— the little boys run about, i f  possible, in even longer sleeves and 
with an even more imposing floral display on their hats, while the 
little girls let their hondorgos oscillate from  left to right and right 
to left just as their grow n-up sisters do. A n d  so w ith flying colours 
they all in solemn procession file into church, where in the myste- 
rious illumination o f  the interior the charm  o f  the spectacle and the 
gorgeousness of the colour display are i f  anything accentuated. 
Rarely does the eye o f  a modern artist chance upon such an 
exhilarating prospect as this.

Transylvania is the fairyland w here one can imagine oneself 
back in the sturdy days o f  the M iddle  A g e s  w ith  their exuberance 
of joy and energy. H o w  long w ill its prim eval forests, where the 
bear and the fox are still at home, retain their virgin splendour ? 
H ow  long will the maidens o f  Kalotaszeg, w ith  their red-bordered, 
looped-up skirts and their red embroidered blouses, continue to 
disport themselves in its emerald pastures like butterflies— or go 
gleaning the golden corn in its fields ? A n d  these gateways o f  the 
Szeklers, which serve at the same time as abodes tor the pigeon 
population, how long w ill they continue to stand erect in those 
lonely villages situated in the recesses o f  the mountains ?
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In w hat has already been said we have had to lay particular 
stress on this or that branch o f  peasant art as now  existing in each 
region, but w hen we come to the peasant art o f  Kalotaszeg we 
shall find it still flourishing in every branch. E v e ry  achieyement, 
every product o f  these people, is still permeated w ith  a deeply-rooted 
artistic sense. B y Kalotaszeg is meant a district in the county 
o f  Kolozs, consisting approximately o f  thirty-five parishes, all o f  
them having the same costumes and the same daily usages. T h e  
church, too, is peculiar to the d istr ict: i f  it shows Oriental influence 
in yarious respects, yet in its main construction it is completely 
indigenous. A t  the very first glance one can see that it has been 
built for their own purposes by people w h o k n ew  well enough 
what they wanted.

In earlier times there used to be wooden churches, such as one 
freąuently comes across even nowadays among the Roumanians, but 
they were soon re-constructed in stone, and only the spires continued 
to be o f  w ood— a tali spire covered w ith  shingle and flanked at the 
angles by four smali pointed turrets. F ollow in g  the custom o f  the 
M iddle A ges, the church is surrounded by a wali w h ich  freąuently 
has several turret-like gateways. Enclosed w ith in  this wali is the 
churchyard. T h e  graves are m arked by carved wooden columns 
(in Hungarian fe jfa k  or kopjafak) the designs o f  w h ich  are wholly of 
heathen origin. W hen a child or a young unmarried woman dies 
a branch in the form of a trident is hewn and then wrapped round 
with feathers and bright-coloured streamers o f  ribbon, and this is 
then placed on the fe jfa .  T h e  Kalotaszeg peasant is an artist w ho 
can put his hand to a multitude o f  things— he is a “ Tausend- 
kiinstler.” H e  builds his own house, his neighbours lending a 
hand, and whenever possible makes all his own utensils and imple
ments. In the summer he is occupied in cultivating his land, and 
finds plenty to do in tilling the soil and looking after his cattle. In 
the winter, however, he puts together the. loom for his wife, makes 
a yoke for his plough-oxen or perhaps turns w h eelw righ t and makes 
a wagon or cart for himself. M a n y  a lad w ill carve a distaff for the 
girl he is to wed, and so skilfully and beautifully and w ith such a 
profusion o f  ornament as only one w ho is prompted by love could do.

T h e  w om en are occupied w ith  spinning and weaving, w ith  
embroidery and sewing, and w ork late on into the night. T h e  old 
custom is in vogue here for the girls to gather together in the 
spinning-room o f  an evening, usually at a different house every 
week. In the middle o f  the room hangs the lamp, and around it 
sit the girls bending over their w ork. T h e  young men naturally 
look in, and singing and gossiping goes on between them, and the 
Ynerry words fly backwards and forwards like a shuttlecock.
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T h e  people o f  K alotaszeg have a kind o f  linen produced by a 
process o f  their own, w h ich  enjoys a considerable reputation— they 
cali it Fodorvaszon (lit. frizzled linen) j but still more famous is the 
embroidery o f  various kinds w h ich  they w o rk  thereon. M any ot 
these productions have found their w ay  to England. T h e  methods 
of w orking this embroidery are three-fold. T h e  most ancient 
method, now very little employed, is that o f  making first o f  all a 
quite free drawing o f  the design on the linen by means o f  ink made 
from lampblack or soot, and afterwards w o rk in g  the pattern with 
red, black or blue w ool in a loop stitch o f  a peculiar kind. T h e  
second method is that by w h ich  the design is not thus drawn, 
but the patterns, mostly geometrical, are formed by counting the 
threads o f  the linen foundation and the ornament is worked in 
yarious kinds o f  stitch. T h e  third and last method is that in which, 
as in a jour  work, certain threads are drawn and cut away from 
the linen foundation to get the desired pattern.

T h e  primitive, native character o f  the Kalotaszeg house has, 
indeed, sufFered a good deal, but, nevertheless, there is m uch about 
it that is noteworthy. In particular, the numerous beautiful 
embroideries w h ich  used to figurę on the beds and walls have had 
to give place to simpler linen fabrics w oven  w ith coloured yarn, 
while many a beautiful old ju g  or plate has been carried ofF to a 
foreign country. T h e  arrangement o f  the house is shortly as follows : 
The house stands w ith  its narrow side to the road. T h ro u gh  a 
covered outer hall or portico— usually approached by a flight ot 
steps— one reaches the kitchen w ith  its large half-open hearth 
constructed o f green tiles, the faces o f  w h ich  are painted red. 
Leading out o f  this are tw o rooms, one to the right and another to 
the left— one, therefore, looking on to the road and the other on to 
the courtyard. In the front room w e  find fixed another large stove 
for cooking and heating. Opposite the door in the corner by the 
window is a broad carved bench, and in front o f  it a big dining 
table, which frequently still shows G o th ic  forms. In another 
corner is the bed, w ith  a large receptacle in front o f  it for clothing. 
In former times the beautifully embroidered linen used to be arranged 
along two of the walls, hanging from poles close under the ceiling, 
and the bed itself was w ell appointed w ith  richly embroidered 
pillows. Nowadays, how ever, all this has had to give place to 
striped linen fabrics. On the tw o opposite walls are racks from 
which hang jugs in one or tw o rows, like a continuous band of 
ornament, while above them is a row  ot plates w ith  coloured 
patterns.

The costume o f the K alotaszeg people is probably the most 
beautiful to be met w ith  in the entire country— it is completely
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en rapport w ith  the shape and iunctions o f  the body ; is, so to speak, 
architectonic in its construction.

T h e  w om en wear a long blouse with wide sleeves embroidered 
in red or black and coming down over the knuckles. From the 
character o f  the embroidery one can tell at once w hether the wearer 
is an unmarried or a married woman. T h e  older w om en wear only 
black embroidery. T he  skirt, called a muszuj, is characteristic o f  
K alotaszeg; it is dark blue or black, and has a broad band o f  colour 
all along the bottom. T h e  skirt is gathered up in front so that the 
petticoat is visible. Then in front o f  that is the apron. T h e  wide, 
gathered border varies in colour according to the age o f  the wearer. 
For girls and quite young women it is red ; for older women yellow, 
and for those w ho are quite old it is green or black. B y  w ay o f  foot 
gear they wear red boots w ith  upturned points, precisely after the 
Persian style. A s  a rule the blouse is the only garment worn on the 
upper part o f  the body, and being made to fit closely it shows up 
the wearer’s figurę very neatly. In the winter fur-trimmed jackets 
o f  green cloth, w ith  yellow lace by way o f  ornament, are worn, or 
at times a simple dark blue bodice— the so-called bujjbele.

T h e  men wear very short blouses, reaching just below the 
waist and having open sleeves ; wide gatyas (pantaloons or trousers), 
beautifully embroidered in w h ite  like the blouses ; black boots and 
round hats ; and in winter the sziir or the bujjbele, like the women.

On Sundays, for church-going, the grown-up girls put on the 
parta, a kind o f  crown made o f  gold lace and adorned with bright 
coloured ribbons. Brides have long and beautifully embroidered 
veils, w hich  they continue to wear for several months after marriage 
when they go to church.

N oth in g  could be more imposing than such a church-going, 
when all the people— the girls, wom en and men— usually in separate 
groups, in their brilliant attire almost regal in its splendour, gather 
in front o f  the church amid the quaint, carved grave-posts, chatting 
and expectantly awaiting the signal to enter ; or again, when they 
all, row after row of them, w ith  heads devoutlyr bowed, listen to the 
words o f the preacher and then lift up their voices in praise ; or 
finally when at the close o f the service they all w ith  reyerent mien 
troop forth in the order observed for generations— children and girls 
leading the way.

M u ch , too, m ight be narrated in regard to their customs and 
usages— for instance, what customs must be observed in connection 
w ith a w edding— how the bride’s man (vofely), the bride’s parents, 
and the bride and bridegroom in rhymed verse negotiate with one 
another and greet the wedding gu ests ; how  the bride and her 
belongings are fetched away, and the bread borne in front o f  her ;
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the numerous cloths o f  many colours and w edding gifts w hich hang 
from the long poles in the living room ; h o w  the wedding feast is 
conducted and w hat is consumed ; and the dances that take place 
thereat. A ll  these things have their firmly-established order, from 
w hich nothing may be omitted, and, in fact, nevcr is omitted, even 
in the absence o f  a master o f  the ceremonies, for the people know 
the whole thing by heart— it runs in their blood, as it were.

T h e  country itself is magnificent— mountainous yet fertile ; 
everywhere brooks and babbling springs, and meadows gay with 
fragrant flowers. A n d  a fine race o f  people, too, are its inhabitants, 
with their slender but well-knit powerful frames, the women with 
such graceful ankles and such well-shaped, slender hands that one 
cannot cease wondering how  this can possibly be, seeing that they 
work from early till late— and arduous w ork , indeed, it often is. 
Intercourse with these people is both animating and instructive. 
It does one good to get a glimpse o f  their mental world, so har- 
monious and child-like and yet so rational !

It still remains for us while dealing w ith  Transylvania to 
mention Toroczkó and the land o f  the Szeklers.

Toroczkó is an ancient m ining tow n w hich  was founded by 
German immigrants in the thirteenth century. B y the fifteenth 
century, however, the population had become completely Hungarian- 
ised, and at the present day the H ungarian language is spoken in 
Toroczkó to greater perfection perhaps than in any other part o f  the 
country. Naturally the people o f  T o ro c z k ó  intermingled w ith  the 
Hungarians of the surrounding localities, so that their peasant art at 
the present time may be regarded as quite Hungarian, only just a 
tracę o f  German influence having remained in sundry directions.

T h e  Toroczkó people have suffered a good deal in recent times 
from the ravages o f  fire ; this is the reason w h y  one finds among 
them comparatively few typical old houses, and few examples o f  old 
furniture, utensils and other domestic appointments. Y e t  not long 
ago, to the shame and injury o f  the w hole country, the oldest house 
it possessed— one dating as far back as the fourteenth century—  
was pulled down. T h e  T o ro czk ó  house was, like the Kalotaszeg 
house, constructed o f wood and covered w ith  plaster within. Outside 
only the lower half, up to the middle o f  the windows, was plastered, 
the timber baulks above being left bare. T h ere  was no chimney 
flue. The roof was covered with a double layer o f  wood shingles, 
often artistically carved. T h e  traditional costume of the people is, 
if  anything, even more sumptuous and varied than that o f  Kalota
szeg, but unfortunately is fast approaching extinction. A  beautiful 
costume as worn by the wom en represents a value o f  some hundreds 
of kronen— and the modern spirit cannot tolerate that sort o f  thing.
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For each season and for yarious ages there were and are different 
articles o f  clothing— some being only worn at certain festivals or on 
other special occasions. T h e  leather work o f  T o ro c zk ó  and also 
the lace produced in this town enjoy a wide reputation. Its em
broidery resembles in many points that o f  Kalotaszeg, only it is a 
little harder in design.

T h e  most noteworthy thing we find among the Szeklers is 
their architecture. Their native costume has almost wholly dis- 
appeared, especially that o f  the women. T h e  Szeklers themselves 
also differ markedly in type from the rest o f  the Hungarians, and 
claim to be the direct descendants o f  K in g  A ttila  and the Huns. 
U ntil 1848 they had their own laws and special privileges. Prior 
to that year there were in Transylvania three autonomous nations, 
the Hungarians, the Szeklers, and the Saxons (the Roumanians 
played no part in political affairs).

T h e  Szekler has never worn the szur nor the broad, linen 
gatyas, but only tight-fitting trousers (which he calls stockings), 
made of a coarse sort o f  felt. H e  is renowned throughout the 
whole country for his independent w ay o f thinking, his shrewdness ; 
he will always think out a problem and do a thing in a different 
way to anyone else.

T h e  Szekler gateway— the so-called galambugos kapu— consti- 
tutes a quite peculiar type o f  architecture ; but o f  this, too, divers 
varieties are met with in particular localities. In its main features 
it consists o f  a wide gateway for vehicles and a gate for pedestrians, 
but both have a roof in common ; underneath this roof is a box or 
loft provided w ith one or tw o rows o f  holes, and this serves as a 
pigeon-cot. T h e  character o f  the woodwork, the ornamentation, 
and the very method of construction, all point to the Orient.

W e  have, in the foregoing few lines, endeavoured, to explain a 
few o f the manifestations o f  Hungarian peasant art. One thing, 
however, lay beyond our power— that was to demonstrate the great 
harmony, the vital congruity, everywhere seen to exist between 
the land— that is Naturę— and the peasant art w h ich  has sprung 
from it— and this indeed is the great mystery o f  all art. It is not 
merely that peasant art has made use, first o f  all, o f  those natural 
products w h ich  the land itself has furnished and thereby elaborated 
a distinctive local style— that is natural enough. N o, it is the 
character, the soul, as it were, o f  the landscape itself that has 
wrought the most potent influence. A nd it is just this never- 
ceasing, ever-potent interaction that constitutes the vital essence 
o f art. T o  set forth this truth adequately is beyond the rangę o f 
any essay.
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5 7 2  s h e p h e r d ’ s  w o o d e n

W A T E R -D IP P E R , FROM U PPE R  
HUNGARY

5 7 1  CA R V E D  AND PAIN TED 
BE NCH, FR O M CO M ITA T B E KE S

( 1797)

5 7 3  s h e p h e r d ’ s  w o o d e n

W A T E R -D IP P E R ,F R O M  U P P E R  
H UNGARY 5 7 4  C A R YE D  AND PAIN TED BOX, FROM CO M ITAT KOMAROM

5 7 5  ARMCHAIR, FROM C O M IT AT  KOMAROM 5 7 6  ARMCHAIR, FROM COMITAT BEKES
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5 7 7  T 0  5 7 9  INLAID CASES FOR P O C K E T  MIRRO RS, FROM CO M IT AT SOMOGY

5 8 3  TO 5 8 5  WHIP-HANDLES, FROM COMITATS HAIDU AND BARS
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5 8 6  SGRAFFITO P L AT Ę  
FROM CO M ITAT TOLNA

5 8 7  SGRAFFITO PL ATĘ  ( i

SHEPHERD S 
A CCESSORIES, FROM CO M IT ATS 

SOMOGY AND Z A L A

5 9 0  SHEPHERD S WOODEN 
W A T E R -D IP P E R , FROM 

C OM IT AT HEYES

5 8 9  SHEPHERD’ S WOODEN 
W A T E R -D IP P E R , FROM C O M IT AT 

HEYES

5 9 I  TO 5 9 3  CARYED DISTAFFS 594 CARVED AND PAINTED SPINNING-WHEEL, FROM
COMITAT TOLNA
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HUNGARY

5 9 9  & 6 0 0  SW IN E H E R D S’ W H IP S  INLAID WITH BR ASS 
FROM TH E D AN U B E  D ISTRICT
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HUNGARY

601 to  610 S H E P H E R D S ’ CR O O K S A N D  AXES ,  FROM C O M I T A T S  S O M O GY  A N D  Z A L A
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HUNGARY

6 1 1  WOMAN’s EMBROIDERED LINEN C A P ,  FROM C O M IT AT BORSOD

FROM C O M IT A T  SO M OGY

6 1 4  & 6 1 5  HORN 
SA L T -B O X E S ,  FROM 
C O M IT A T  SOMOGY

6 l 6  GUILD OF W H E E L W R I G H T S ’ WINE JUG 
FROM THE DANUBE D IST R IC T  ( 1 8 1 4 )

6 1 7  E A RTH E N W ARE JUG 
FROM COM IT AT POZSONY
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HUNGARY

6 1 9  & 6 2 0  WOMAN’ s  SHEEPSKIN JA C K E T  (KÓDMEN) 
WITH GREEN SILK EMBROIDERY AND APPLIQUE OF 

WHITE LE ATHER, FROM COMITAT BEKES
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HUNGARY

MAN S EMBROIDERED SHIRT, FROM COMITAT BORSOD

6 2 2  & 6 2 3  MAN’S EMBROIDERED J A C K E T  (SZUR), FROM COMITAT BORSOD

624 & 625 MAN’ S EMBROIDERED JACKET (SZUR),  FROM COMITAT HAIDU

http://rcin.org.pl



HUNGARY

626 TO  628 E M B R O I D E R Y  F O R  L I N E N  C A P S  

F R O M  S Z O N T A ,  C O M I T A T  B A C S - B O D R O G
IN T H E  ORSZ. MAGY. IPARM U YESZETI MUZEUM, BUDAPEST

http://rcin.org.pl
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HUNGARY

629 t o  633 W O M E N ' S  E M B R O I D E R E D  CAPS,  FROM C O M I T A T S  T O L N A  A N D  B O RS O D
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HUNGARY

634 TO 636 W OM EN’ s  B L A C K  SIL K CA PS EM BROIDERED W ITH  WHITE COTTON, FROM C O M IT AT TOLNA
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6 3 7  TO 6 3 9  WOMEN’S BLACK SILK CAPS EMBROIDERED WITH WHITE COTTON, FROM COMITAT TOLNA
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HUNGARY
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6 4 0  TO 6 4 2
WOMEN’3 BLACK SILK CAPS EMBROIDERED WITH WHITE COTTON, FROM COMITAT TOLNA
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HUNGARY
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^ „ rn -u  w h t t f  rnTTOK FROM COMITAT TOLNA
6 4 3  TO*'645 w o m e n ’s  BLACK SII.K CAPS EMBROIDERED ’
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HUNGARY

6 4 7  WOMAN’ s  B L A C K  SIL K  CAP EMBROIDERED WITH WHITE COTTON, FROM COM IT AT TOLNA

6 4 8  W 0 M A N ’ S B L A C K  SIL K  ,CAP EMBROIDERED WITH W HITE COTTON, FROM C O M IT A T  TO LNA

http://rcin.org.pl



HUNGARY

6 4 9  CO T T O N  E M B R O ID E R Y  FOR W O M A n ’ s  SILK CAP

6 5 1  WOMAN’5 BLACK SILK CAP EMBROIDERED WITH WHITE COTTON, FROM COMITAT TOLNA
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HUNGARY

6 5 2  & 6 5 3  W OM EN’ s  EMBROIDERED CAPS FROM SO UTH -W EST HUNGARY (MIDDLE igTH  CENTURY)
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HUNGARY

6 5 5  EMBROIDERY, FROM COMITAT BEKES 6 5 6  EMBROIDERED CUSHION-COVER, FROM
COMITAT BORSOD
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HUNGARY
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6 5 9  EM BROIDERED BO RDER OF PIL L O W -C A S E ,  FROM 

SOUTH HUNGARY (M ID D L E  i g T H  CENTURY)

6 5 8  EMBROIDERED BORDER OF B E D -C O Y E R , FROM 
NORTH HUNGARY

6 6 0  EMBROIDERY, FROM COMITAT GYETYA
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HUNGARY

6 6 1  m a n ’ s  e m b r o i d e r e d  a p r o n , f r o m  c o m i t a t  b o r s o d

6 6 2  E M B R O ID E R E D  BO RD ER OF “ D E A T H - C L O T H ,”  FROM PECS FUNFKIRCHEN

6 6 3  EMBROIDERED BORDER OF BED-COYER
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HUNGARY
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6 6 4  EM B R O ID E R Y FROM THE VAG TH AL, NOR TH 

W E S T  HUNGARY

6 6 6  EM BROIDERED TOBACCO-POUCH, FROM 
COM IT AT HAIDU

m i k

6 6 7  EM BRO ID E RY FROM TH E V AG T H A L, NORTH 

W E S T  HUNGARY

6 6 5  PORTION OF EM BRO ID ERED C A P , FROM 

SOUTH HUNGARY ( 1 9 T H  CEN TURY)
6 6 8  WOVEN P IL L O W -C O V E R , FROM SO UTH-E AST 

HUNGARY (E A R L Y  I 9 T H  CEN TURY)
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HUNGARY

6 6 9  & 6 7 0  PIL L O W -L A C E  AND A P P L IQ U E  BORDERS OF B E D C U R T A IN S ,F R O M  COM IT ATS ZOLYOM  AND NA GY-SZOMBAT

6 7 1  EMBROIDERED AND L A C E  BORDER OF B E D -C O Y E R , FROM W ES TER N  HUNGARY (MIDDLE 19T H  CEN TURy )
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HUNGARY

6 7 2  P I L L O W - L A C E ,  FROM C O M IT A T  GOMOR

6 7 4  P I L L O W - L A C E ,  FROM C O M IT AT  GOMOR ( 1 8 0 0 )

6 75  PILLOW-LACE, FROM COMITAT GOMOR (l8 c o )
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HUNGARY

6 7 6  P IL L O W -L A C E , FROM COMITAT GOMOR

6 7 7  P IL L O W -L A C E , FROM COMITAT GOMOR

6 7 9  PILLOW-LACE, FROM COMITAT GOMOR
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HUNGARY

6 8 0  BRIDAL VEIL (ABOU T 1 7 5 0 ) 6 8 l  & 6 8 2  LACE C A P S,  FROM COMITAT GYETYA

6 8 3  EMBROIDERED AND LACE BORDER OF BED-COYER, FROM NORTH-WEST  HUNGARY (E A R L Y  i g T H  CENTURY)
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HUNGARY
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684 & 685 P IL L O W -L A C E  FROM P EC S  FU N FKIRCH EN  
AND SZEGSZARD, COM ITAT TOLNA
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HUNGARY

6 8 7  LACE BORDER OF BED-COYER, FROM K 0L 02SY A R
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HUNGARY— TRANSY LYANIA

6 8 8  WALLACIIIAN HOUSE IN COMITAT HUNYAD

6 8 9  WALLACHIAN YILLAGE IN COMITAT HUNYAD
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HUNGARY— TRANSYLYANIA

690 & 691 P E A S A N T S '  H O U S E S  A T  K Ó R O S F O  A N D  T O R O C Z K Ó  

F R O M  D R A W I N G S  B Y  A L A D A R  K R I E S C H  K O R Ó S F O I

http://rcin.org.pl



11U N G AR Y —TR A N S Y LV AN IA

692 H O U S E  A T  M Ą K O ,  K A L O T A S Z E G
FROM A WATER-COLOUR DRAW ING BY E. ALADAR JLLEShttp://rcin.org.pl
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HUNGARY— TRANSYLY ANIA

6 9 3  & 6 9+  INTER.ORS OF PEASANTS* HOOSES. FROM DRAWINGS BY E. ALADAR JLLŻS
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HUNGARY— TRANSYLYANIA

696 SZEKLER GATEWAY, COMITAT UDYARHELY
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HUNGARY— TRANSYLYANIA

697 & 698 D O O R W A Y S  A T  G YE R Ó -M O N O ST O R , K A LO T A SZ E G . FROM  D R A W IN G S B Y  E. A L A D A R  JL L E S
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HUNGARY— TRANSYLYANIA

699 & 700 D O O R W A Y S  A T  G Y E R Ó -M O N O S T O R  A N D  K Ó R Ó SF Ó , 
K A L O T A S Z E G . FR O M  D R A W IN G S  B Y  E. A L A D A R  J L L E S

http://rcin.org.pl



T R A N S Y L Y A N I  A.

D O O R W A Y  A T  Z S O B O K , K A L O T A S Z E G
FROM  A  W ATER-CO LOU R DRAW ING BY E. ALA D A R JLLES.
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H U NG A R Y — T R AN S Y L V AN IA

702 D O O R W A Y  A T  G Y E R Ó - M O N O S T O R ,  K A L O T A S Z E G  
F R O M  A  D R A W I N G  B Y  E . A L A D A R  J L L E S

http://rcin.org.pl



HUNGARY— TRANSYLYANI A
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703 t o  712 W O O D E N  G R A V E -P O S T S  (FEJFA), F R O M  K A L O T A  S 7 F P  
F R O M  D R A W I N G S  B Y  E . A L A D A R  J L L E S
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HUNGARY— TRANSYLYANIA

713 t o  719 W O O D E N  G R A V E -P O S T S  (FEJFA), FROM  K A LO T A SZ E G  
FROM  D R A W IN G S B Y  E. A L A D A R  JLLE S
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HUN GARY— TRANSYLYANIA

\Ze zbiorów j2J

7 2 1  P A IN T E D  OXEN-YOKE, FROM K A L O T A S Z E G

7 2 2  TO 7 2 4  SH E PH E RD S’ 
ST ICK S, FROM K A LO TA SZE G  

AND M EZO SEG

7 2 0  PA IN TE D  BENCH, FROM CO M ITAT CSIK

7 2 5  & 7 2 6  WOODEN W A T E R - 
D IPPER S

7 2 7  TO 7 2 9  CARVED S Z E K L E R  H AND-M ANGLES AND SH U TTL E  

FROM K A L O T A S Z E G

http://rcin.org.pl



T R A N S Y L Y A N I A .

P E A S A N T  G I R L S  F R O M  K Ó R Ó S F Ó ,  K A L O T A S Z E G
FROM A  W ATER-CO LO U R DRAW ING BY E. ALADAR JLLES.
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HUNGARY— TRANSYLVANIA

731 t o  736 E A R T H E N W A R E  JUGS A N D  
T A N K A R D S ,  FR O M  K A L O T A S Z E G
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HUNGARY— TRANSYLVANIA

737 t o  742 EARTHENWARE JUGS AND PLATĘ
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HUNG AR Y — T RAN SY L V A N I A

743 1’ e a s a n t ’s  d r e s s  f r o m  t o k o c z k ó  744 p e a s a n t ’ s  DRESS FROM TOROCZKÓ

From drawings by Aladar Kriesch Korosfói

74 5  p e a s a n t ’ s  d r e s s  f r o m  t o r o c z k ó  74 6  r o u m a n i a n  p e a s a x t ’ s  d r e s s

From a drawing by Aladar Kriesch Korosfói From a drawing by E . Aladar Jllcs
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HUNGARY— TRANSYLY ANI A

747 t o  750 ST O NE W ARE  TILES, FROM KALOTASZEG
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HUNGARY— TRANSYLYANIA

7 5 2 & 7 5 3  e m b r o i d e r y  f o r  p i l l o w - c a s e s , f r o m  k a l o t a s z e g
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H U NG AR Y — T RAN SYLYAN IA

756 &  757 E M B R O I D E R Y  F O R  P IL L O W - C A S E S  

F R O M  K A  L O T A S Z E G

http://rcin.org.pl
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HUNGARY— SAXON-TRANSYLVANIA

7 5 9  p e a s a n t ’ s  l i v i n g - r o o m  a t  m e e b u r g
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THE SAXONS AND ROUMANIANS IN 
TRANSYLVANIA (“  SIEBENBURGEN”).

T
H E  Saxons in Transylvania are the descendants o f  those 

Germans w h o  settled in the extrem e east and south-east 
o f  the land, in the Comitats o f  Kronstadt, Hermannstadt 
and in Bistritz. T h e re  were three great immigrations, the 
first having taken place some e igh t hundred years ago, and 

the last under lYIana Theresa. T h o u g h  called Saxons, their dialect 
shows that they originally came from the L ow er Rhine, Flanders, 
and the district o f  the M osel. O w in g  to the favour showed them 
by Andreas the Second, w h o  in 1224 granted them a so-called 
“  Golden Buli,” w h ich  preserved to them  their rights and customs, 
the Saxons flourished greatly, but it was not until 1475 that all 
the Saxon colonies in Transylwania becam e united under K in g  
Matthias.

T h e  Saxons brought w ith  them  their ancient culture, their 
manner o f  building, and their arts and crafts, and these they have 
retained. W e  are everyw here reminded o f  this in such towns as 
Kronstadt, M iihlbach, Broos, Schassburg, w h ich  cali to mind old 
German cities, such asN iirn b u rg , R othenbu rg, U lm , and Augsburg, 
while the Saxon villages bear many features in common w ith the 
villages around Cologne, L u xem b urg , and the Low er Rhine.

The houses are built of stone or o f  w ood, w hichever materiał 
happens to be nearest at hand. T h e y  are long, Iow buildings with 
gables, bearing on their faęades biblical sayings or merry jesting 
rhymes. T h e  entrance is always from the yard, and right and left 
of this entrance is a balcony adorned w ith  plants and simple flowers, 
for the Saxon peasant w om an is a lover o f  flowers. T h e y  are always 
present in the hom e, and her festal toilet would be incomplete 
without a nosegay. E a ch  house has tw o  rooms, the best being 
exceptionally large, and from the smaller room the well-stocked 
larder is reached. T h e  decoration o f  the rooms shows m uch thought. 
On a shelf covered w ith  an embroidered cloth are the Bibie, hymn 
book, and such w orks as form the peasant’s library. T h e  furniture 
is painted in gay colours, w hile  the bed is piled up w ith  pillows in 
embroidered cases, w h ic h  recall the tim e when the riches o f  the 
bride were counted by the number o f  pillows in her dowry. Around 
the room runs a carved wooden rack on w hich are displayed 
numerous pieces of pottery— plates, wine-jugs, & c. andpewter ware. 
The ornamentation o f  the former shows traces o f  Oriental influence, 
and the colouring is refined and lustrous. T h e  Saxons brought the art 
of the pottery w ith  them, and they had their Guild in Hermannsta t 
as far back as the fourteenth century. H o w e ye r ,  the most flouns ing

http://rcin.org.pl



period was the eighteenth century. T h e  specimens here reproduced 
(Nos. 760 to 765) show the production o f  three great periods, 
perhaps the most important being those known as the “ Siebenbiirgen 
sgraffito.”

Pew ter was introduced by the Saxons at the beginning o f the 
sixteenth century, when it met w ith  much favour. M an y o f the 
objects here reproduced were heirlooms (No. 766). It is popularly 
known as “  Rosenzinn ” or rose pewter, and m ay easily be distin- 
guished from English rose pewter by the mark, w h ich  shows three 
roses. T h e  form is peculiarly German, the ornamentation varied, 
though in every case it is “  Siebenbiirgen Saxon,” having much in 
common with that o f  the national embroidery or painted furniture.

T h e  Saxon peasant wom en still spin, weave, and embroider 
their garments and dye their own yarns and silks. T h e  ornamenta
tion is geometrical, and sometimes line ornament is preferred akin 
to that o f  N o rw ay, Sweden and Denmark. T h e  same designs are 
used on the broad leather belts worn by the men. Some o f  the 
designs for embroidery must have been taken from pattern books, 
but the ch ie f  source o f  inspiration was undoubtedly obtained from 
the Oriental carpets everywhere hung in the churches.

T h e  dress o f  the Saxon peasant is very picturesque (Nos. 776 
to 781). T h e  married women wear head-cloths o f  white muślin, 
beautifully embroidered w ith white thread. T h e  girls wear a 
head-dress formed o f  a high band o f black velvet stretched tightly 
over some stiff materiał. It is adorned w ith  coloured ribbons 
hanging down behind and fastened w ith Buorton, as the silver- 
headed pins are called. T h e y  are first worn on confirmation. T h e  
dress consists o f  an embroidered blouse, a straight fuli skirt o f  some 
soft materiał, and a black embroidered apron covered by one o f  
w hite embroidered muślin over w hich  a shawl is gracefully hung. 
Around the waist is clasped a silver-gilt belt o f  rare workmanship 
(Nos. 771 and 772), while a pendant [heftel) hangs on the breast 
(Nos. 767 to 770). This pendant is also first worn at confirmation, 
after w hich  it is put aside till the girl becomes engaged, when she 
wears it continually. Once married the heftel is carefully hoarded 
only to reappear on festal occasions. T h e y  are o f  silver-gilt set 
w ith  stones and are much prized and regarded as heirlooms. These 
heftel are peculiar to those German districts from which these 
Saxons originally came. T h e y  have suffered no change o f fashion 
and are essentially the same in design and workmanship as in the 
M iddle Ages, when they were especially described in the Sumptuary 
laws. T il l  the eighteenth century they were worn by the wives o f  the 
rich burghers, but when the French fashions found their way to

THE SAXONS AND ROUMANIANS IN TRANSYLVANIA
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Saxon Transylvama they were throw n aside. Since that time thev 
have only been worn by the peasants.

T h e  married 
made o f  a black so 
collar. In winter 
broidered shawls.

T h e  men s dress has changed but little. T h e  long embroidered 
paletots (like the krausemantel o f  the wom en) are similar to those 
worn by their ancestors when they first made the long journey 
to Transylvania. T h e  szur  worn by the young men has been 
borrowed from the H ungarian shepherd. L ike  most peasant 
youths, the Saxon-Transylvanian adorns his hat w ith  flowers, which 
are generally twined by the nimbie fingers o f  his sweetheart. It is 
a very pleasant sight to see these maidens and youths in their 
festal attire.

In this corner o f  Transylvania m any nations meet. A  short 
distance from Kronstadt and w e are in W allachian villages, though 
here the W allachians are called Roumanians. T h e y  first settled in 
the mountains and in the plains toward Orsova in the thirteenth 
century. T h e y  are an agricultural people and very poor. Their 
houses are o f  wood or plaited fibres w ith  very smali windows 
(Nos. 688 and 689). T h e  sloping roofs are entirely o f  straw, and 
the interiors are very primitive. T h ese  Roumanians are renowned 
for their hand-weaving, the loom being rarely silent. T h e  walls of 
their rooms are adorned w ith  hand-woven towels, rich in design and 
colouring. T h e  bed is covered w ith  hand-woven linen, while every 
article o f  dress, w ith  the exception o f  the sheepskin coats, is hand- 
woven. T h e  peasants rarely purchase anything, that w h ich  they 
cannot make for themselves they obtain by barter. T h e  gipsies 
of this part, too, occupy themselves in m ak in g  and carving wooden 
utensils, which they offer for sale or barter.

T h e  picture is an ever-varying one, and each moment brings 
a new interest, for the art o f  the peasants is practically inexhaustible. 
Here, in Saxon-Transylvania, w e feel that, although the towns are 
striving for modernism, still the peasants are holding fast to the old 
order o f  things. T h e y  are rightly proud o f  their homes and their 
dress, though many o f  their ancient treasures are now  hoarded in 
the Brukenthal M useum  in Hermannstadt or in private collections.

A .  S. L e v e t u s .

THE SAXONS AND ROUMANIANS IN TRANSYLVANIA

w om en wear w onderful cloaks (krausemantel) 
t woollen materiał, w ith  a high stifF embroidered 
they are lined w ith  fur. T h e  girls wear em-

4 9
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HUNGARY— SAXON-TRANSYLVANIA

y6o & 7 6 ,  G R O U P S  O F  E I G H T E E N T H - C E N T U R Y  P O T T E R Y
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HUN GA R Y— SA X O N-T RA N S Y L V ANIA

762 t o  765 E A R T H E N W A R E  P L A T E S  A N D  JUG

7 6 6  G R O U P  O F  P E W T E R  T A N K A R D S  A N D  P L A T E S  
( 1 4 T H ,  1 7 T H  a n d  i 8t h  C E N T U R I E S )
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HUNGARY— SAXON-TRANSYLVANIA

767 TO 770
SILYER-GILT BRIDAL ORNAMENTS (HEFTEL)
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H U NGARY— SAXON-T RAN S YLVANIA

771 & 772 B E L T S  W I T H  S I L V E R - G I L T  O R N A M E N T A T IO N  
FR O M  H E R M A N N S T A D T

773 WOMAN’S WINTER JACKET, FROM GROSS-SCHOGAU
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HUNGARY— SAXON-TRANSYLVANIA
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7 7 4  H A N D - W O V E N  W A L L -H A N G IN G , FR O M  
N E U D O R F ,  N E A R  H E R M A N N S T A D T

7 7 5  S I L V E R - T H R E A D  E M B R O I D E R Y  ON 
H O M E - S P U N  L I N E N  ( 1 7 T H  C E N T U R Y )
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HUNGARY— SAXON-TRANSYLVANIA

7 7 8  PEASANTS’ CHURCH DRESS, FROM 
GROSS-SCHOUREN

7 7 9  p e a s a n t s ’ w e d d in g  d r e s s

FROM BISTRITZ
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CROATIA

7 8 2  &  7 8 3  C O R N E R  O F  E M B R O I D E R E D  C H U R C H IN G - 
S H A W L  A N D  C A P  B A N D  ( 1 7 T H C E N T U R Y )
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CROATIA AND SLAVONIA.

C
R O A T I A  and Slavonia are sister countries whose people 

speak one and the same tongue, the Serbo-Croatic, the 
Slavonians, how ever, being purer in speech. T h e  written 
langiiage is alike in both countries. In ancient times they 
fought together against the com m on enemy, the T u rk , but 

being finally overcome by him, peace was only made at the price o f  
Slavonia, which remained subject to T u r k e y  for a hundred and fifty 
years, till at the end o f  the seventeenth century the soldiers of Islam 
were slowly but surely driven back and finally conąuered. Then 
T u rk e y  was forced to resign Slavonia, and sińce that time the two 
countries have been united both politically and racially.

But the fact that Slavonia was so long subject to T u rk e y  is of 
importance in considering the art o f  its peasants, w h ich  shows a 
marked Oriental influence. T h e  Slavonians, moreover, are mainly 
o f  the Greek Orthodox Church ; the Croates are Catholics. Both 
countries belong to the South Slav group, w hich  rightly considered 
includes Dalmatia, for in ancient times Croatia, Slayonia and 
Dalmatia were one kingdom.

In Croatia and Slavonia the peasants are chiefly engaged in 
agricultural pursuits and the culture o f  the vine. A s  in other 
lands, the art o f  the peasant o f  the mountains differs from that of 
the one dwelling in the plain. T h e  shepherd has his own distinc- 
tive manner of expressing his inborn love o f  the beautiful. H e 
forms his own reed on which he carves as fancy leads him — the 
Slavonian in some Oriental design, the Croate’s efforts showing 
signs o f  many influences, G reek and E gyptian  amongst others. But 
the more cherished artistic occupation o f  the shepherd and cowherd 
is the engraving, or rather etching, o f  his w in e-go u rd ; and in this 
he shows a peculiar aptitude. H is single tool is a smali knife 
ground to a very fine point. W it h  this he cuts into the dried skin 
o f  the g o u rd ; his design he knows by heart. T h e  next step is to 
stain it ; this he does w ith  the colour obtained by cleansing his pipę: 
finally he etches it w ith  vegetable acids. T h e  process is extremely 
simple. H e is eminently practical, and i f  he has no tobacco will 
have resort to any fatty materiał obtainable. A  similar method of 
etching gourds obtains in Russia and Corsica. In T y ro l  the gourd 
is also popular, but the Tyrolese peasant makes little or no attempt 
to adorn it.

T h e  architecture in the interior o f  Croatia differs from that 011 
the seaboard, where it has been strongly influenced by Italy. T  e 
houses are o f stone and have pleasant gardens. H ere the vme 
flourishes. In the yillages near and on the River Save the aęa es
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and gates o f  the wooden cottages are carved ; the others, both in 
Croatia and throughout Slavonia, bear little tracę o f  adornment.

T h e  old custom of living in social communities still prevails in 
some parts o f  both countries, though it is gradually but surely dying 
out. T h is  is said to be the w om en’s fault ! but it is in any case a 
pardonable one, arising from a natural desire to be mistress of her 
own home. But the custom is an interesting one, and many of the 
beautiful pieces o f  embroidery here reproduced w ere executed by 
the maidens o f  these communities ; for the yo u n g girls are set to 
w ork at the loom and with the needle while the older women are in 
the fields. H ere  it is a w om an’s birthright to do the hard labour, 
the men choosing the lighter employments. T h is  is a residual 
legacy dating from those times when the wom en did all the hard 
w ork while the men were forced to go to war. A  sagruda, as these 
social communities are called, consists o f  a number o f  families 
ranging from six to ten or even twelve, w h o  w o rk  together for 
their mutual benefit. Each małe member as he arrives at manhood 
has eąual rights as son. T h e  female members o f  the com m unity 
share in these rights insomuch as they enjoy those o f  their husbands. 
T h e  ch ief man, or supan, is chosen by com m on consent. H is 
wife, the supana, is the ch ief among the wom en. She guards the 
larder, from w h ich  nothing may be taken w ith ou t her consent.

T h e  “  family ” house (No. 810) consists o f  a main building 
containing the common rooms, a number o f  single dwellings for the 
young married people, containing but one sparsely-furnished room, 
and separate blocks for the unmarried men and women. Early 
marriages are encouraged, so that when the men leave for enforced 
military service their wives are there to do their w ork. T h e  farm 
buildings and outhouses occupy two sides o f  the ąuadrangle, the 
dwelling a third side, while the fourth is fenced in, w ith  the excep- 
tion o f  the gateway. T h e  great common-room does service for 
many offices— a living-room by day, w ork-room  in the evening, 
and bed-room by night, for the older couples rest here. A  number 
o f  beds are arranged along the wali, under these are kept the chil- 
dren’s beds, w hich  are drawn out when occasion requires. A  long 
oak table, covered with a hand-woven cloth, occupies the w indow  
side, and on either side o f  this are high-backed wooden benches for 
the men o f  the community. T h e  women and children have their 
place near the tiled stove, w hich , however, is never used except in 
winter. A  crucifix, holy pictures, a few painted chests, and perhaps 
a cupboard or two, complete the furniture o f  the common-room.

T h e  wom en of Croatia and Slavonia excel in spinning, weaving, 
embroidering, drawn-thread w ork, and, to a certain extent, in lace-
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making. T o  that wise woman, Queen M aria Theresa, the intro- 
duction o f  the silk-worm was due, and for a long period silk-weaving 
flourished till it became neglected and now  only lingers in some few 
parts. Some o f the embroideries here reproduced w ill serve to 
show h o w  expert these peasants are in the use o f  the needle. But 
even before the needle came into use there was nothing these 
peasant-women could not weave on their looms, no manipulation so 
difficult but that they could master it.  In no country, except 
perhaps Sweden, can they boast o f  such traditions in weaving as in 
Croatia. T h e  reason is not far to seek i f  the geographical position 
o f  the country be taken into consideration. Both Croatia and 
Slavonia lie on the threshold o f  the Orient, and the latter country 
has been mainly influenced by Byzantine culture, the former by that 
o f  the western countries. F or centuries Greeks, Romans, and Byzan- 
tines came one after the other bringing in their train mercenaries 
o f  all nations, Coptics, Egyptians, Persians, Albanians, and even, it is 
said, Germans. N o  doubt some o f  these remained in the country, 
w h ich  they saw was good, and taught their ancient art o f  weaving. 
A n d  in this w ay the craft has been handed down to this day, thanks 
to the exertions o f  H err Berger, w ho rescued it from oblivion some 
thirty years ago, though all attempts to introduce modern looms have 
been energetically opposed. T h e  w eavin g  o f  carpets was at one time 
an important office in every household, for carpets had many and 
distinctive uses. T h e y  served as wall-hangings, to be taken down 
on Sundays and holy days for use in the church, or as shawls in 
winter to combat against the bitter winds and drifting snows. M en 
of high honour w ere shrouded in t h e m ; indeed, it was the greatest 
sign o f  respect w h ich  could be offered them. T h en  some o f  the 
designs are o f  peculiar interest, bearing a strong resemblance to that 
of the textiles found by G r a f  on the mum m ies in El-Faijum  in the
eighties o f  last century.

T h e  Croatians and Slavonians still keep to the peasant dress. 
It is always interesting and in good taste and of the women s own 
spinning. But b y  far the most beautiful and most interesting is 
that worn by the w om en . T h e  Croatian women on Sunday wear 
white garments, and it is a pleasing sight to see both old and young 
in their snowy garb o f  soft hand-woven materiał. In other places 
white and red are the favoured colours. T h e  Slavonian women 
elect a semi-transparent, diaphanous materiał. T h e y  wear ut one 
garment and an embroidered apron. T h ro u g h  these t e out me o 
their fine figures is su ggested ; often the garment is oope uP ^ ^ e 
the knee. There  is unconscious d ign ity  in all their movcm : . 
The opanken, as the leather shoes are called (No. 803), adds anoth
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charm, while an enormous amount of thought and time is spent on 
the dressing o f  the hair, especially by the young girls. Indeed, it is 
no uncommon sight to come upon a number o f  village maidens seated 
one behind the other each busily employed in braiding a companion’s 
hair. T his  is also done in some parts o f  Croatia. In this country 
also the women wear but a single garm ent; but it is o f  a far heavier 
materiał than that worn in the sister country. T h e  women of Slavonia 
are more lavish in their designs, which are essentially Byzantine in 
feeling, and prefer gold thread as a means o f  expressing this. T h e y  
have a fine feeling for harmony o f  colour ; and this may also be said 
o f  the Croatian women. In both countries caps have their place. 
T h e y  are the sign o f honour due to the State o f  womanhood : a cap is 
placed w ith  some ceremony on the bride’s tresses when she returns 
from church. Another point o f  interest is the handkerchief, w hich  
is always hand-woven and embroidered. It is the bride’s gift to 
the bridegroom, it then does duty for an invitation to the wedding, 
for the “  best-man ” carries it round the village tied to a stick 
adorned w ith  gay ribbons. H e  is accompanied by a youth carrying 
a flagon o f  wine and the people at whose houses they stop are 
thus invited to the feast. As a rule the whole village is asked.

T h e  Croates and Slavonians still retain their ancient customs 
and ceremonies, and it is indeed a fascinating sight to behold them 
in their festal attire, when old and young are assembled to enjoy 
life in their own manner. Y o u th  joins hands in the slow rhythmical 
dance, the kolo, which consists o f  a few stately steps, first to the 
right, then to the left, to the long swirling sounds o f  the Dudelsack, 
which is somewhat distracting to those unaccustomed to its fear- 
some tones. W h ite  and blue are affected for mourning. T h e  
hired women perform the w eeping and wailing ; the peasant wife 
buries her grief in her heart.

Both the Croatians and Slavonians are proud races and beautiful. 
T he  former people are taller and even finer built than the latter. 
Their art, like that of other peasants, is a spontaneous one, arising 
out o f  man’s first idea for ornament, a desire to bring something 
bright into their lives, a natural longing to possess comely homes 
and comely dress. It is something their very  own which they 
cherish as such. Only those in true sym pathy w ith the peasant 
can rightly measure it.

J A . S. L e v e t u s .
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Sonie Interesting Books for A rt Lovers

SKETCHING GROUNDS . p. „ w ;
A volunie of exceptional interest to all artists, professional ancl amateur, and in fact to everyone who 
appreciates the beauties of naturę. It contains 17 coloured plates and over 200 illustrations inblack- 
and-white. England, Scotland, Ireland, W ales, France, Italy, Spain, Holland, Austria, and other 
countries have been drawn upon for illustration ; and chatty articles, contributed in most cases by the 
artists themseh es, furnish interesting reading matter.

PORTRAIT MINIATURES, ENGLISH AND
FOREIGN Paper 5s net ; cloth 7s 6d net

Reproductions in colour of some of the finest miniaturę paintings extantgive a unique interest to this 
volume. The great exponents of this exquisite art from the time of Hans Holbein down to the early 
part of last century are here represented by choice examples, and the illustrations include 30 minia- 
tures from the collection of Mr. J. Pierpont Morgan. The text is by Dr. G. C. Williamson.

PEASANT ART IN SWEDEN, LAPLAND
AND ICELAND Paper 5s net; cloth 7s 6d net

A profusely illustrated volume forming the first of a series on the Peasant Art of various European 
countries. The topie is one which has hitherto been very inadeąuately treated in any publication, 
although it is of absorbing interest to designers, craftsmen, collectors, students of folk-lore, and many 
others. The present volume contains over 600 illustrations, including severalin colour, the subjects 
embracing Wood-Carving, Furniture, Lace, Embroidery, Tapestry, Pottery, Jewellery, etc.

OLD ENGLISH MEZZOTINTS
Paper 5s net ; cloth 7s 6d net

The illustrations to this volume consist of a large number of faithful reproductions of mezzotints 
executed by famous engravers after the great painters of the Early English School. They include 
examples by such mastersas Prince Rupert, Blooteling, John Smith, John Simon, McArdell, Houston, 
Edward Fisher, J. Watson, W . Pether, Earlom, V. Green, T. Watson Dickinson, J. Jones, Dean, 
J. Walter, J. R. Smith, W . and J. W ard, Young, Keating, S. W . Reynolds, C. Turner, and Cousins. 
The letterpress is written by Mr. Malcolm C. Salaman, a recognised authority on old prints.

“THE STUDIO” YEAR-BOOK OF DECO-
RATIVE ART, 1912 (S e v e n th  A n n u a l Issu e )

Paper 5s net ; cloth 7s 6d net
Ready early in 1912. W ill contain some hundreds of illustrations (many in colour) of recent work m 
all branches of Domestic Architecture by leading British and Continental architects. The subjects 
illustrated will also embrace Furniture, Fire-grates, Wall and Ceiling Decorations, Stamed glass, 
Embroidery, Textiles, Pottery, Porcelain, e tc — in short, every branch of Applied Art, in relation to 
the dwelling-house. ____ _____________ ________ _________

A  Complete List of Publkatiom issued by T H E  S T U D I O  w ill be sent post free on application.
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PEN » PENCIL 
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A SERIES OF DRAWINGS BY 
EUROPEAN DRAUGHTSMEN

I
T  is generally agreed that, as a means o f  artistic expression, the pen and 

pencil possess many advantages over other mediums, for through such 
drawings we are ..piten enabled to approach more intimately the artist 

and his methods. T h e  subject selected for the Special W inter Number 
o f  “ T h e  S t u d i o ”  is one -of unusual interest at the present moment, in view 
o f  the ąuantity o f  excellent and most remarkable work in pen, lead pencil, 
and chalk which is being produced in Europę by artists ot the various nation- 
alities. Improved methods o f reproduction have made it possible for drawings 
o f  this naturę to be present^d In a form so nearly facsimile that it is often 
difficult to distinguish the original from the reproduction. In the preparation 
o f  this work every advantage is being taken o f these latest methods o f 
engraying and printing, so that the volum e will not only prove o f great 
artistic interest, but it will also mark a new era in the reproduction o f  drawings. 
T o  show the high standard attained in drawings executed in the three mediums, 
the Editor has brought together a uniąue collection o f examples of the work 
o f  the leading draughtsmen o f Europę. T h e majority o f  the drawings selected 
for illustration have never hitherto been reproduced, and ,in  order to lend 
variety to the volum e there will be included a limited number o f chalk 
drawings in which slight colour has been introduced as a subsidiary feature, 
either to heighten a light or to supply a note. Essays by leading art writers 
o f  the yarious countries represented will accompany the illustrations. T he 
volum e will be one o f  great beauty and interest, and, to avoid disappointment, 
orders should be placed at once, as it will not be reprinted and the edition will 
be limited. It will form a desirable companion yolum e to the Special 
N um ber o f T h e  S t u d i o  on “ M odern Pen Drawing ”  issued eleven years 
ago, which has long been out o f print, and now commands a high premium.

Price : In wrappers, 5 /= n e t ; in handsome cloth binding, 7 /6 net. 
(postage e x tra ; InTand, 6d. ; abroad, i /— to 1/6). T h e  work may be 

obtained through any Booksełler or direct from the Publishing Office as under.
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