
4

CONTENTS OF THE FASCICLE
Page

1. T R E A T I S E S  A N D  A R T I C L E S

P i o t r  M i c h a ł o w s k i, “Ludzie swe losy wróżą z kwiatów [People Tell Their Fortune from 
	 Flowers]”. Julian Tuwim’s “Kwiaty polskie” (“Polish Flowers”) in a Narratological Per-
	 spective . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                              	 5
M a r t a  B a r o n - M i l i a n, Anatol Stern’s Avant-Garde Collectives . . . . . . . . . . . . . . . . . . .                    	 31
M a ł g o r z a t a  P e r o ń, Requiem for the Mountains, Friends, and Himself. Jarosław Iwasz-
	 kiewicz and the Tatras  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                  	 47  
A n d r z e j  J u c h n i e w i c z, Elegist. On Adam Zagajewski’s Oeuvre  . . . . . . . . . . . . . . . . .                  	 63
J a c e k  K o p c i ń s k i, “Trzeba dać świadectwo [The Need to Give Testimony]”, or how Zbig-
	 niew Herbert Recited His Poems  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                          	 89
A n n a  K a ł u ż a, “O wiele więcej [A Lot More]”. Andrzej Sosnowski’s Poetry and Imagery  . .   	 107
J u s t y n a  B a j d a, Cypress as a Representative and a Representation. Vincent van Gogh’s 
	 Provençal Paintings in the Poems of Contemporary Polish Poets  . . . . . . . . . . . . . . . . .                  	 125

P r o b l e m s  o f  A r t i s t i c  L a n g u a g e

B e a t a  M y t y c h - F o r a j t e r, Clinging to the Word “Tree”. Krystyna Miłobędzka’s Biophilia 	 141 
T a m a r a  B r z o s t o w s k a -T e r e s z k i e w i c z, Exercises in the Realm of Words. Khlebnikov 
	 – Tuwim – Pomorski . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                                     	 161  
G r z e g o r z  O l s z a ń s k i, “Fotografia jest nie ma [The Photograph Is—but It Is Mute]”. On 
	 Witold Wirpsza’s “Komentarze do fotografii »The Family of Man«” (“Comments to the Pho-
	 tograph »The Family of Man«”)   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                            	 185

2. M A T E R I A L S  A N D  N O T E S

K a t a r z y n a  S z e w c z y k- H a a k e, Between a Dream of “Our House” and “an Attempt to 
	 Europeanise Polish Art”. A Project of Decolonisation of Polish Culture in the Circle of 
	 “Zdrój” (“Spring”) at the Outset of Its Activity (1917–1918) . . . . . . . . . . . . . . . . . . . . . . .                        	   203 
P i o t r  S i t k i e w i c z, Antoni Słonimski’s Debuts  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .                                 	 221

3. REVIEWS AND SURVEYS. – 4. DISCUSSION – CORRESPONDENCE

https://rcin.org.pl

http://rcin.org.pl/dlibra/publication/290436
http://rcin.org.pl/dlibra/publication/290437
http://rcin.org.pl/dlibra/publication/290438
http://rcin.org.pl/dlibra/publication/290439
http://rcin.org.pl/dlibra/publication/290441
http://rcin.org.pl/dlibra/publication/290442
http://rcin.org.pl/dlibra/publication/290443
http://rcin.org.pl/dlibra/publication/290444
http://rcin.org.pl/dlibra/publication/290445
http://rcin.org.pl/dlibra/publication/290446
http://rcin.org.pl/dlibra/publication/290447
http://rcin.org.pl/dlibra/publication/290448



