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The paper presents Jan Stroifiski’s carnival songs, which were known to the
old-time historians and now are considered lost. They were found in Andrzej
Lubieniecki’s silva (Remonstrants’ Library in Rotterdam, MS 527, pp. 682—
691). They are entitled “Shrovetide songs” there and are accompanied by
a description of circumstances of creation thereof (in Lithuania, in Lostaje,
in madam Koszkielowa’s house, in 1650). The cycle consists of six works
written in eight-syllable verse, in preacher-like rhetoric. The paper presents
the review of their subjects and citations of selected fragments.
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Jan Stoiniski, Arian minister, polemist and writer (died in 1654) is not
an unknown person. The most obvious proof of this is an extensive
biographical note devoted to him developed by Adam Matuszewski
in the forty fourth volume of Polski stownik bibliograficzny. Present-
ing the eventful life of Arian preacher the author states:

Later [i.e., after 1644 — M.B.] Stoifiski was for some time the minister
of Protestant community in Czarkowy at Moskorzowski’s; it is possible
that his Shrovetide songs (lost) dated by Sandius at approx. 1650 were cre-
ated there.!

' A. Matuszewski, “Stoifiski (Stojefiski, Statorius) Jan h. Kotwica,” in: Polski stownik
biograficzny, vol. 44 (Krakéw and Warszawa, 2006), p. 639.

heep://dx.doi.org/10.12775/OiRwP.2016.51.08
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The aforementioned songs by Stoiriski are one of the numerous lit-
erary works of Polish Baroque, the existence of which was confirmed
by sources, but which is not known today. The information about
them was provided by Christopher Sandius in his Bibliotheca anti-
trinitariorum. He mentioned it in Stoiriski’s bibliography list com-
pleting his biographic note:

Cantiones Carnisprivii, quibus excessus qui hoc tempore fieri solent per-
stringuntur: compositae anno 1650.

Pol. M.S.2

The Arian historiographer not only precisely determined the date
of creating Polish literary works which he knew from manuscripts,
but also provided a general mention about their subject and character:
they were supposed to upbraid bad Mardi Gras practices. The infor-
mation provided by Sandius was repeated in identical words by Fry-
deryk Bock.? In the light of the repeated information about the manu-
script form of the message, the statement by Hieronim Juszyriski, who
noted that Arian preacher: “supposedly published songs, which I do
not know”* is unclear. Most probably, in 1845 Michat Wiszniewski
did not see this work either, since he nearly repeated Sandius’ sen-
tence in Polish:

Stoiniski (Jan) wrote “Shrovetide songs”, in which he upbraids Shrovetide
frolic. 1650. In Polish. Manuscript.®

It was described almost identically in 1867 by Wincenty Krairski.®
But Karol Estreicher, referring to Bock’s opinion, formulated only
a supposition as to the existence of Stoinski’s Shrovetide songs
(“he reportedly also left in manul[script]”).” Recently, the works which
Stoinski reportedly left in manuscripts, among them “Shrovetide songs

2 Ch. Sandius, Bibliotheca antitrinitariorum, introd. L. Szczucki (Warszawa, 1967;
Biblioteka Pisarzy Reformacyjnych, vol. 6), p. 122.

3 F.S. Bock, Historia antitrinitariorum maxime socinanismi et socinianorum, vol. 1,
Pt. 2 (Regiomonti and Lipsiae, 1776), p. 946.

4 H. Juszynski, Dykcjonarz poetéw polskich, vol. 2 (Krakéw, 1820), p. 210. He
could also refer to Hymnus in Symbolum Apostolicum mentioned by his predeces-
sors, published, according to Bock, in Rakéw, in 1610 and 1625.

> M. Wiszniewski, Historia literatury polskiej, vol. 7 (Krakéw, 1845), p. 19.

¢ V. Kraifski, Historia literatury i oswiaty narodu polskiego (Wroctaw, 1867), p. 149:
“Stoinski wrote Shrovetide songs in which he upbraided Mardi Gras frolic 1650”.

7 K. Estreicher, Bibliografia polska, Pt. 3, vol. 18 (Krakéw, 1901), p. 226.
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from 16507, were recalled by Katarzyna Meller, who characterized
his “Reverent prayers”. She ended enumeration thereof with a signif-
icant statement: “These texts have been to date covered by secret”.® It
seems that at least a bit of this secret may be revealed and the exist-
ence of the Shrovetide poems can be confirmed.

They have been preserved in Andrzej Lubieniecki’s silva (Remon-
strants’ Library in Rotterdam, MS 527), written down in four columns
on pp. 682-691 (the whole manuscript has 1154 pp.). This source
has been known for a long time and used by many scholars, but fre-
quently only in fragments.” The first one to use it for research purposes
was Stanistaw Kot, who published the catalogue of Arians’ disputa-
tions and provided the basic characteristic of the historical treasure:

manuscript 4°, no. 527, libraries of Remonstrant community in Rotter-
dam, not paginated manuscript, filled with very small writing, of approx-
imately one thousand pages and about 170 different-content works atten-
tively copied by the owner. It is silva rerum, one of the most interesting for
the history of intellectual life and their fates in the seventeenth century.!°

The scholar looked for the manuscript as early as in 1914, but
he only managed to find it after the First World War. Later, litera-
ture historians also used the notes of the Arian. Janusz Pelc, as the
monographer of Zbigniew Morsztyn, considered Lubieniecki’s silva
to be one of the three (besides Muza domowa and Wirydarz poetycki)
most important sources of his poems.'! It also became an important
source for completing Hieronim Morsztyn’s works dispersed in man-
uscripts; the collection of the poet’s two-verse maxims published by
Paulina Buchwald-Pelcowa comes from this silva.'* For decades, Polish

8 K. Meller, ““Modlitwy nabozne’ Jana Stoiniskiego,” in: eadem, Stowa jak ziarna.
Reformacyjne idee, ksigzki, spory (Poznan, 2012), p. 129.

? Cf., for instance: ]. Tazbir, Stanistaw Lubieniecki, praywidca ariariskiej emigracji
(Warszawa, 1961), p. 19; J. Domarski, L. Szczucki, “Miscellanea arianica,” in:
Studia z dziejow ideologii religijnej XVI i XVII w. (Warszawa, 1960), pp. 243-244;
A. Kossowski, “Materiaty do dziejéw Lubienieckich w Lubelskiem w latach
1648-1650,” Odrodzenie i Reformacja w Polsce 5 (1960), p. 186.

10°S. Kot, “Dysputacyj braci polskich katalog z rekopisu Andrzeja Lubienieckiego
mlodszego,” Reformacja w Polsce 9/10 (1939), p. 457. Based on the author’s
note, the scholar also stated that this was the second volume of silva.

' ]. Pele, Zbigniew Morsztyn. Arianin i poeta (Wroctaw, 1966), p. 10.

12 P. Buchwald-Pelcowa, “Nieznane i zapomniane wiersze Hieronima Morsztyna,”
in: Miscellanea staropolskie, vol. 4, ed. R. Pollak (Wroctaw, 1972), pp. 276-278,
291-292.
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researchers had access only to the negative of microfilm of the his-
torical treasure,'® which is now kept in the Library of Erasmus Uni-
versity in Rotterdam.'# Tt is worth mentioning here that its dissemi-
nation in digital version would be most welcome.

Stoiniski’s poems, found after the years of oblivion, have the follow-
ing title: “Shrovetide songs by Jan Stoiniski, created in anno Domini
MDCL in Lithuania, in Lostaje, in the house of Lady Koszkielowa
Skopéwna. Tandem [Later] the wife of Albr[ycht] Arciszewski”. Instead
of expected “Mardi Gras” expression there is its synonym, but the
information provided by Sandius about the date of creating the work
is confirmed. The place is also clearly indicated: Lithuanian Lostaje,
which could mean a place located in the south-east part of the for-
mer Oszmiany district (circa 40 km from Oszmiany); these proper-
ties belonged to the Lithuanian Tartar families.” Therefore, connec-
tion of Lady Koszkielowa, who probably hosted the Arian minister,
with this particular place is unclear. The surname Koszkiel (Koskiill,
Koschkull) was the surname of noble Livonian family of its own
coat of arms.!® Its representatives appeared in the circle of Krzysztof
Radziwilt’s acquaintances. Urszula Augustyniak, who documented
the phenomenon of military clientele of Lithuanian hetman, men-
tioned Jerzy and Albrycht who were in military service.!” In Lithua-
nian documents different Koszkiels'® appear, but it was not possible
to find out, whose wife was from Skop family, coat of arms Traby."

13 As A. Kossowski stated (op. cit., p. 186), microfilm 68a-c is kept in Warsaw,
Oérodek Bibliografii i Dokumentacji Naukowej PAN (Palac Staszica).

4 My warm thanks to Dr. Adrie van der Laan for help in the search of the his-
torical treasure and for making it accessible to me.

15 L. Kryczytiski, Dobra lostajskie (1600—1789) (Wilno, 1930), pp. 7-8.

16 A. Boniecki, Herbarz polski, vol. 11 (Warszawa, 1907), p. 283.

7 U. Augustyniak, W stuzbie hetmana i Rzeczypospolitej. Klientela wojskowa Krzysztofa
Radziwitfa (1585-1640) (Warszawa, 2004), p. 343.

18 E.g., ,Inwentarz poddanych majetnosci nowodworskiej Potobia lezacych w powie-

cie upitskim”, which in 1654 was signed by Jan Koszkiel and his wife Halszka

Magdalena Medonéwna Koszkielowa (paneveziomuziejus.lt/files/krasto_istorija/

Krincius_ PKM%20senuju%20dokumentu%?20rinkinys.pdf, 30 IV 2016).

Skop family, coat of arms Traby, connected with Witkomierz district of the

Great Duchy of Lithuania. Niesiecki mentions — from the seventeenth century

— Felicjan Skop, Witkomierz magistrate writer, and Zygmunt in Oszmiany district

and Jerzy, see K. Niesiecki, Herbarz polski. .. powigkszony dodatkami z pézniejszych

autordw..., ed. J.N. Bobrowicz, vol. 8 (Lipsk, 1841), p. 382. Felicjan Skop

married to Konstancja Izabella Esperyeszanka, see: Urzgdnicy Wielkiego Ksigstwa

Litewskiego. Spisy, vol. 1: Wojewddztwo wilenskie XIV-XVIII wiek, ed. A. Rachuba

19
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Nevertheless, her subsequent husband, mentioned by Lubienicki, could
be Albrycht Arciszewski, mentioned as the first cousin of the famous
traveller Krzysztof Arciszewski in his court confirmation of nobility of
1620.%° Tt is possible that the mention from Piotr Kochlewski’s letter
recommending Sir Koszkiel to Prince Krzysztof Radziwilt as a zeal-
ous evangelic “with his wife, also very zealous™! refers to her. Lubi-
eniecki repeated the information about the circumstances of creation
of songs at the end, where he also mentioned that: “This Man of God
wrote this [~ —] in the house of Lady Koszkielowa on the occasion
of sir Wolan, evangelic and big drunkard”. Wolan family, which was
famous mainly because of Andrzej Wolan, was at that time very large
in Lithuania,?* and since the vice of abusing alcohol was very popular,
also this — once upon a time quite clear — guideline remains unclear.
Alas, a note on the margin, which probably contains description of
place and time of writing down poems, is illegible (“I wrote it down
in Krynica[?] and finished...”). The last entry in silva is from 1667, so
its author must have written down Stoiriski’s poems a few years earlier.

“The Shrovetide Songs” consist of six numbered poems, which, nev-
ertheless, neither have a melic character, nor are concise and strophic,
which is considered to be the distinguishing features of this genre.??
Several hundred verses long, written in the paired rhyme eight-syllable
verse, these texts are ruled by rhetoric. They could be treated almost
like rhymed sermons, in which the lecture on faith truths and moral
rules is linked with the desire to emotionally arouse the recipient and
to influence his will. The very construction of the speaking subject has
the rhetoric and preacher character; it persuasively goes from appel-
lative forms ‘you’ [plural] (e.g.: “Christians”, “poor things”) or even

(Warszawa, 2004), p. 444. One of the members of the Skop family is the hero
of four epigrams by Daniel Naborowski: Na pana Skopa, Respons Skopdw, Rep-
lika na ten respons and Sprawa Pana Skopa w Trybunale Wileriskim anno 1629
idem, Poezje, ed. J. Diirr-Durski (Warszawa, 1961), pp. 56-58; the editor did
not explain, who this person was.

20 A. Kraushar, Dzieje Krzysztofa z Arciszewa Arciszewskiego, vol. 1 (Petersburg,
1892), p. 308.

2L U. Augustyniak, “Dwér i klientela Krzysztofa II Radziwitta,” Odrodzenie i Refor-
macja w Polsce 38 (1994), p. 74, fn. 86.

22 Wolanowie, coat of arms Lis, see: S. Konarski, Szlachta kalwirnska w Polsce
(Warszawa, 1936), pp. 319-322.

23 The term ‘song’ could in the old times mean lyric poetry in general, see: L. Slekowa,
“Piesns,” in: Slownik literatury staropolskiej, ed. T. Michatowska with partici-
pation of B. Otwinowska, E. Sarnowska-Temeriusz (Wroctaw, 1991), p. 566.
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stronger ‘you’ [singular] (“man” “you do not love”, “you will cheat
yourself”, “do not live like a pagan”) to inclusive ‘we’ (e.g.: “so let us
struggle with the help of faith”, “save us”), applying the whole range
of rhetoric figures. It concurrently teaches, encourages, praises and
resents, upbraids, accuses, but always for the sake of good, with hope
to achieve the effect of improvement. Biblical topics is frequently
used, since the author assumes that his Christian recipient knows sto-
ries and parables (e.g. on the wedding banquet, Mt 22:1-14; on the
workers in vineyard, Mt 20:1-16; on the ten virgins, Mt 25:1-13).
Four songs are consistently ended up with a prayer and these are the
only parts in which lyricism prevails over loud rhetoric.

The first, clearly shorter song has an introductory character.
It begins with a flaming call to “frolic Christians” to improve, and
Stoiriski mainly refers to mendacious and unrepentant sinners, who
“[~ =] indulge in sweet sleep / and are lenient / to themselves and
their sins [- —]”. A particular group of the above mentioned is drunk-
ards and this “distinction” is probably a literary trace of indignation
felt by the Arian preacher during his meeting with Mr. Wolan, who
was a notorious drunkard. In fact, Stoinski is interested in a more
general issue: reminding the necessity to deserve eternal happiness
by way of practicing virtues and good deeds and warning against
devious speculations and abusing God’s mercy:

Summa: bez $wiatobliwosci
Nie dojdziem takiej radosci,
Zeby Pana tak swietego
Oglada¢ w patacu Jego.
Wielkie¢ mitosierdzie Boze,
Ale tem nic nie pomoze,
Ktérzy si¢ na nie spuszczajac,
Z1oci sobie pozwalajac,
Ubezpieczaja si¢ na to,

Ze im nic nie bedzie za to

I w nadzieje tego grzesza,

W zarty, karty, ludzi $miesza,
Chcac sie nieba dotaricowaé
I tamze delicyjowad.

(p. 682)

In Song II the poet juxtaposes weak and superficial faith with true
faith. This first one is manifested by those who, in spite of it, con-
tinue their sinful addictions. It is compared to steam, which symbol-
izes impermanence:
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Cho¢ pozorna jest ta wiara,
Temczasem [?] jest jako para,
Ktéra tak z ust wylatuje,

Z glowy predko wyparuje,
W sercu nic nie operuje

Ani tam wiasnie kréluje,

Ale tylko w mézgu rada
Stolicg [?] swoje zasiada.

Z fantazyja uprzedziong

I subtelnoscia upstrzong
Dyszkursy foremne stroi,
Lecz si¢ jej diabet nie boi.
Lacwiej bowiem dysputowac
Nizeli z grzechem wojowac.

(p. 683)

To present “live” and “true” faith Stoinski uses the topos of
Christian knight, developing it in several dozen verses. From it, he
passes to the praising presentation of the reigning Christ, and next
he consistently reminds unrepentant sinners that they should fear
the anger of such a powerful Master and Judge. And only in the
final part summing up the message of this reasoning there appears
reference to Mardi Gras circumstances which inspired the author
to write this poem:

Wezas si¢ tedy obaczajmy

Ani dnia tego czekajmy,

W ktéry juz nie bedzie czasu
Wyczysciaé [sic] starego kwasu.
Teraz jest czas polepszenia,
Oto jeszcze dzien zbawienia,
Jeszcze stoja drzwi otworem,
Okryjmy si¢ onem worem
Zalobnem, siedzac w popiele,
Bo$my nagrzeszyli wiele.

Tem popiolem potrzesujmy,
Serca nasze posypujmy

Nie tylko kiedy Popielec,

Ale cho¢ na stole cielec
Utuczony, w migsopusty
Potozony, w dzieni rozpustny,
Gdyz to przyszlo na szyderstwo,
Co ludzie za nabozenstwo

24

24 Cf. 1 Corinthians 5:7.
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Maja. We wtorek szalejac
Zapustny, a w brzuch swoj lejac
Jak w beczke, gdy przyjdzie Sroda
Wstepna, z nich jak z gesi woda.
(p. 684)

So indeed, according to the message of the old-time historians,
the tone of criticism regarding Shrovetide frolic appears. Subject ref-
erences to Shrovetide frolic are present in all texts, although with
different emphasis. The strongest are accusations in Song III, which
begins with a dramatic call: “Why don’t you come to your senses, /
Why don’t you abandon anger / Oh, you, who do not think about
your salvation?” (p. 684). Warning addressed to sinners is most dra-
matically expressed in two contrasted Christ’s speeches (sermocinatio):
one addressed to a faithful servant, whom Saviour invites to the wed-
ding banquet, and the second to a “useless servant™:

Wyrzuécie go do ciemnosci,
W ktdrej nie tylko radosci
Zadnej nigdy nie zazyje,
Co tak zrze hojnie i pije.
Bo tez jako $winia ryje
I jako wilk z wilki wyje
Na kompanija sktadajac,
Ich przyjazni wygadzajac,
Na mig si¢ nie ogladajac,
Ani faski mej zadajac.
Bo gdyby kto w niej korzystat,
Z takim by smakiem nie chlystal,
Odwazywszy dusze swoje,
Wzgardziwszy nauke moje.
Niechze znie, co nasial sobie,
Gdyz tego czas o tej dobie.
Juz czas minat pijatyki,
Tanicéw, igrzysk i muzyki,
Teraz jest czas narzekania,
Nieutulonego tkania.
Przedtem byt czas zbytkowania,
Rozlej, nalej wykrzykania,
A teraz tez wylewania,
Nadto z¢bami zgrzytania.

(p. 684)

Rhetoric of fear, reminding about inevitable judgement and exam-
ples of severely punished sinners during the flood and “in Lot days”
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dominates until the end of the song. Christians who are “naughty”
on Shrovetide resemble them, and they should expect similar fate:

Toz wam bedzie chrzescijanie,

Ktérzy Boze rozkazanie

Tak lekce sobie wazycie,

Ze dni szalone $wiecicie

Pogariskiemu Bachusowi

Raczej nizli Chrystusowi.

Jedzac, pijac, bankietujac,

Od wesela wyskakujac

Cielesnego, sromotnego,

W ktérem petno grzechu tego,

Jakiem za czasu Noego

Draznili Boga wielkiego

Ludzie az do dnia onego,

Kiedy do korabia swego

Wszed Noe, az potop wszytkie

Zalat ludzi sprosne, brzydkie.
(p. 684)

The tone of violent rebuke of drunkenness also occurs in Song 1V,
but there also appears the strategy of refutation of arguments used
as excuse by the indulging Christians, which dominates in Song V
and Song VI. In the preacher’s opinion, the most dangerous thing
is cheating oneself. Its example is such an opinion refuted by exten-
sive argumentation:

Moéwia, ze gdyby tak malo
Do nieba sie nas dostato
Jako malo jest wybranych,
Lubo jest wielu wezwanych,
Niebo by wigc spustoszato
Abo i pustkami stato.

(p. 685)

The second opinion relates to referring to the saints, who sinned,
but still they deserved eternal life. The poet consistently shows the
difference between their sins committed “by accident” and audacious
allowing oneself to sin counting on God’s mercy (“You turn God’s
mercy / into lechery”) and stubborn living in sin (“But under a warm
duvet / you spread your limbs and indulge in laziness / and you do not
avoid anger”). Discussing this problem leads Stoiriski to reference to the
situation of sick and dying people, who, seeing the “register of sins”,
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confess their blames but do not have time for improvement and apol-
ogy. In the summary the poet applies allegory, but using a common
sense argumentation he states that to slide down, to hell, one “sin
pony” suffices, and since an upward road leads to heaven, sometimes
even six horses-virtues is not enough. The final prayer also using
the motif of the road is connected with it: at the moment of death,
“when you order to get in”, let us not be burdened with sins and let
God offer us time: “to look into ourselves, and to improve our ways”.

The whole Song V is of a polemic character, which is announced
at its beginning:

O mizernyz to nieboras,

Ktéry sie zastania co raz

W swych postgpkach ladajakich

Cudzemi przyklady, takich

Zbierajac po $wiecie grzechy,

Z ktérych sobie czyni $miechy.
(p. 687)

The examples which are supposed to justify sins of the contempo-
rary are figures from the Old Testament: Noah, Lot, and, first of all,
king David (Stoiniski tells about his intrigue against Uriah). But it
turns out that the most important person in this dispute is the good
villain. His figure has already been referred to in the previous song,
but now the detailed analysis of the specifics of his situation — to
show ineffectiveness of hoping for similar mercy for those who earlier
knew God’s orders and did not take a chance to improve — is several
dozen verses long. The figure of the good villain somehow imposes
the thought about death. This time, an analysis of the situation of
a sinner in face of death by referring to the parable about workers in
the vineyard, is best impersonated in the figure of a drunkard:

Gdy si¢ tak z $miercia pasujesz,
A na on $wiat si¢ gotujesz,

Juz to w ten czas wybijana,
Gdy twoja glowa pijana
Jedenascie naliczyta,

Lecz si¢ barzo omylita.
Oslyszates sie chudzino,
Szumi¢é to wezorajsze wino.
Strach cig stusznie opanowat,
Bo si¢ wnet bedziesz rachowat.

[~ -]
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Sames trucizng zgotowal
Duszy twojej barzo stodka,
Ale teraz barziej gorzka,.
Im to gorzkos§¢ przykrzsza bywa,
Gdy si¢ po stodkiem uzywa.
Ten ocukrowany trunek
Obréciet ci si¢ w piotunek.
Takci to wiec rado bywa,
Gdy kto rad $wiata zazywa.
Pites, grales, taficowale$
I w rozkoszach swych bujates.
A toz tobie teraz za to,
Cof si¢ wigc upijal na to.
Temu¢ ja to cheg zabiezed,
Aby, kiedy¢ przydzie leze¢
Na $mier¢, do desperacyjej
Nie przyszto. Nie daj niczyjej
Zwodzi¢ si¢ oracyjej,
Cho¢ pozornej [~ —].%

(pp. 688-689)

It not only elicits the need to caution but also a tone of irony
and leniency (“I pity you, poor thing / the student of a would-be
school!”). This time the song does not finish with a prayer but with
encouragement to improve.

The last, sixth song is the only one which directly refers to the
time circumstances and most extensively, in its first part, deals with
the subject of Shrovetide:

Juzci przyszly dni szalone

W chrzescijaristwie uchwalone,
Zeby na urzad pustowac,

Jako najbardziej zbytkowa,

A po trzech dniach za$ guzowa¢,
Wrzkomo swe cialo mordowaé.
Teraz by si¢ naje$¢ migsa,

Nie miarkujac si¢ by kesa,

Bo potem juz tylko ryby

Jes¢ si¢ godzi albo grzyby.
Wszakze jednak to nie chybi,
Ze tez da bibere tibi.

Trzeba dostatek nalewad,

%5 Here one may ask if this refutation trend of the text was not connected with
a particular situation, maybe some speech by a preacher or a speech on a certain
occasion?
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This is the only time when Stoiniski’s indignation changes into
the denomination polemic against Catholics. It is not only the bad
example of drunken priests and “monastery monks”; the preacher
is most agitated about the scrupulous observance of fast as not

eating meat:

He also condemns tricky excuses that drinking at night is not
treated as drunkenness. And here an unexpected turn takes place:
the poet abandons the subject he developed from the beginning
of the song and goes back to the polemic with those, who, referring
to the example of the good villain, let themselves sin and hope to be
forgiven. In several dozen verses he once again discusses the villain’s
exceptional situation, power of faith and humility, and he stresses —

Bo ryby chca zawsze plywad.
Trzeba i duszg zakrapiaé,
I kufle spore obtapia¢.

(p. 689)

[- -] a jest to dziwna

I w glowe jemu przeciwna,

Ze przez ten post wymyslony,
Kto by jadl migso — zginiony,
Zwlaszcza bez indultu, wara,
Bo tak katolicka wiara

Uczy. Ale przecz, dla Boga,
Nie padnie na ludzi trwoga,
Ze koscielne rozkazania
Wigcej nizli przykazania

Boze waza pospolicie.

Czego dowdd znamienicie
Jasny w tem jest, ze pijanych
Petno poscie zawotanych,

Co gorzateczke chlystaja,

Przy tem wszetecznie $piewaja,
A drudzy i zabijaja,

Cho¢ sumnienia z to nie maja,
Zeby miesa co ukusié.
Chocbys chtopa chciat przymusi¢
Do tego, wolalby straci¢
Zywot, niz z miesem si¢ bracié,
Lecz do pijaristwa przynuki
Nie trzeba mu i nauki.

(p. 689)

in a way explaining the secret of God’s will:
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Wolno Mu do swego domu

Tak swigtego totra puscié,

Byle prawa nie upusci¢

Do oddalenia radosci

Od tych, kt6rzy trwaja w zlosci.
(p. 690)

He also teaches that the example of the villain is supposed to sup-
port those who committed a cardinal sin but did it once (“He killed
someone in self-defence / or somewhere / he did something awful”),
so that having understood their blame they could hope for forgive-
ness. From the example of the villain the author goes to exemplum
of the very Christ, who was given as the most perfect guiding light
(“And he himself was a guiding light / in his life and in his death”).
It results in the Christian recommendation to carry one’s cross every
day. The song is ended by the most extensive, penitential-supplicant

prayer, the fragment of which is an evidence of real lyricism equal to

the songs known from Arian collections of religious songs:*°

Do czego nam pomoéz Panie,
Przypu$¢ to nasze wzdychanie
Do uszu Twych milosciwych,
Wedtug obietnic prawdziwych,
Na ktére si¢ my spuszczamy.
Z radoscig Cig wygladamy,
O grzechy swe przepraszajac,
Z nimi si¢ wiecznie zegnajac,
A $wiatu wypowiadajac
Przyjazi. Tobie oddawajac
Duchy, dusze, ciala nasze,
Aby z Twej niebieskiej pasze
Wdziecznie bedac obczerstwione,
Tobie cale poswiecone,
Zostawaly zachowane
I bez przygany oddane.

(pp. 690-691)

“Shrovetide Songs” seem to be the texts written on the spur of the
moment; the strong message seems to be more important for the author

26 Stoiriski is the author of a song with incipit: “Wierzymy z serca w Boga Ojca
wszechmocnego”, published with the initials J.S. in the collection Piesni na credo
abo wyznanie wiary apostolskiej, published in Rakéw ca. 1620, see A. Kawec-
ka-Gryczowa, Ariariskie oficyny wydawnicze Rodeckiego i Sternackiego. Dzieje i bib-
liografia (Wroctaw, 1974), p. 248. My thanks to Mr. Ireneusz Trybulec for

making the copy of the source accessible to me.
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than a subtle elaboration of words aimed at finding the appropriate
literary expression. Therefore, we notice see a certain persistency of
persuasion and due to repetitions and too extensive development
of certain subjects the whole reasoning becomes boring. Subjected to
the dynamics of short verses, these poems (unless, obviously, at least
partly, this is the fault of the form of message) sometimes have inaccu-
rate rthymes, which are monotonous, and perforce often used enjamb-
ments rarely give the impression of the purposeful artistic tool. One the
other hand, there are also very live fragments surprising the reader with
apt enunciations and brave use of different stylistic forms. Rhetoric
chosen by Stoiriski was probably not surprising for his contemporaries,
since it resembles Shrovetide sermons known by general public and
delivered by representatives of different denominations.?” Calling the
final days of the carnival “the crazy days” or referring to Bacchus being
the patron of these days was accompanied by similar complaints about
pagan practices, which ruled Christians during Mardi Gras days.”®

%7 Examples from preacher sermons (mainly from the eighteenth century) were
used in the characteristics of the “sinful time of the carnival” by Krystyna Moison-
-Jabtoniska (see eadem, Obrazowanie walki dobra ze ztem [Krakéw, 2002],
pp- 525-529).

Cft., for instance: K. Krainiski, Kazanie na niedziele dziesiqtq po Bozym Narodzeniu,
in: idem, Postylla Kosciola powszechnego apostolskiego stowem Bozym ugruntowana,
Pt. 1 ([Laszczéw, 1611]), fol. 108ver.: “Pogani mieli ten obyczaj, na kozdy
rok ksiezyca marca trzy dni $wicta §wigci¢ i obchodzi¢, ku czci bogu swemu
Bachusowi. A jakoz je obchodzili? Zarli, pili, tadcowali, grali, w maszkarach
chodzili, plugawe piesni $piewali, wszeteczeristwa si¢ dopuszczali, szaleli, rzeczy
szkarade nosili, me¢zobdjstwo popetniali i insze zbytki nieprzystojne i szkaradg bez
wstydu i bojazni bozej stroili. [~ —] Tenze pogariski obyczaj wkradt si¢ i mocno
zawzial, ach niestetyz, miedzy chrzescijany [- —]. Widzimy bowiem na oko, co
czynia w te dni szalone: zra, pija, taricuja, graja, w maszkarach chodza, plugawe
piesni $piewaja, wszeteczenistwa si¢ dopuszczaja, szaleja, mezobdjstwo popetniaja,
i insze zbytki nieprzystojne i szkarade bez wstydu i bojazni Bozej czynia, snadz
obyczajmi niezboznemi pogany przechodza” (“Pagans had such a habit that
each year on March moon they celebrated a three-day holiday to worship their
god Bacchus. And how did they celebrate it? They ate greedily, drank, danced,
played, wore eyesore disguises, sang filthy songs, perpetrated fornication, got
crazy, carried awful things, committed manslaughter and other indecent acts
and did awful things without shame and God’s fear. [~ —] This pagan custom
slipped into and, alas, became popular among Christians [~ —]. Because we see,
what they do on these crazy days: they eat greedily, drink, dance, play, wear
eyesore disguises, sing filthy songs, perpetrate fornication, get crazy, carry awful
things, commit manslaughter and other indecent acts and do awful things with-
out shame and God’s fear, thus taking over the indecent customs of pagans.)

28
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“Shrovetide Songs” written by the Arian appalled by the drunken-
ness of a certain Evangelic and indignant about the Catholic obser-
vance of fast seem to be genetically involved in denomination disputes.
This is why it is worth to end with a citation of one more fragment
from Song III, which is addressed to all Christians:

A za$ $wini dobrze w chlewie,
Gdyz o bycie lepszem nie wie,
Z ktéra, jesli ty przestajesz,
Nieprawdziwie si¢ udajesz

Za cztowieka rozumnego,
Rodzajus jest bydlecego.

Lubos$ ty katolik dawny,

Lubo$ ewanjelik stawny,

Lubo chrystyjanin mowny,
Jesli zywot niebudowny
Prowadzisz wedle reguly,

Nic nie pomoga infuly,

Ani spowiedzi, nadania,
Sakramentéw uzywania

Ani dosy¢ uczynienie,

Ani wodne ponurzenie,

To, ze w Tréjce Swicta wierzysz
Ani to, ze w Nig¢ nie wierzysz —
Bynamniej ci¢ nie ratuje,
Kiedy cnota twa szwankuje.

(p. 684)

This might be a starting point for the discussion on connections
of Stoinski’s Shrovetide songs with his lecture on faith and ethics.
The poems presented here in only an introductory manner, coming
back to the resources of Polish literature, certainly deserve a more
thorough analysis of the Arian thought scholars.
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Abstract

The paper focuses on the lost Shrovetide songs by Arian preacher and writer
Jan Stoinski. They were still known in the times of F.S. Bock or K. Sandius,
but subsequent historians and bibliographers only researched them on the
basis of the works of their predecessors. They have recently been discovered
in Andrzej Lubieniecki’s sifva rerum (manuscript of the Remonstrant Library
527, p. 682-691). The songs were probably written down in Lubieniecki’s
book several years before 1667 and given the title indicating the detailed
circumstances of the works’s creation: in 1667, in Lithuania, Lostaje estate
— the property of “Mrs. Koszkielowa” (Koskiill, Koschkull), who went on
to marry Albrycht Arciszewski; the songs were written in reaction to the
drunkenness of “Mr. Wolan,” an Evangelical Christian. Piesni migsopustne
is composed of six stichic poems in octosyllabic verse, written in preacher-
-like rhetorical form. Song I constitutes an introduction, with the poet
addressing “Christians living in excess” and announcing that his mission is
to remind them that eternal happiness needs to be earned through virtuous
conduct and good deeds and to warn them not to engage in devious spe-
culation or abuse God’s mercy. The songs include references to Shrovetide
customs, especially through harsh criticism of alcohol abuse. An important
element of their persuasive character consists in debunking the arguments
of sinners attempting to make excuses for their wrongdoings (e.g. by refer-
ring to the figure of the Penitent Thief), which is accompanied by condem-
nation of bad attitudes, preaching, and calling for repentance. Interestingly,
despite criticism aimed at the Catholic approach to fasting, the songs do not
condemn or scold any particular denomination.
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